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“We can’t just get rid of books.”
Umberto Eco’s quote could sum up the
second edition of the international student
competition BookVision. This year saw
a significant (threefold) increase in the
number of student entries as well as the
involvement of more art universities and
colleges from the Czech Republic and
abroad. Students submitted a total of 108
works of art, from which the expert jury
selected 62 works for a joint exhibition, as
well as the award-winning works. Apart
from Czech and Slovak art schools,
students from Poland, Ukraine, Belgium,
Switzerland, and Spain took part.

Even today the book appears to be a quite
topical form for the younger generation,
finding its place across disciplines, and

is a suitable output for artists of various
focus, as evidenced by the studios from
where students register their works. In
addition to the study branches focused on
graphic design, drawing, and illustration,
the participants’ study specialisations are
much more diverse and include disciplines
such as photography, painting, graphics,
sculpture, video, and performance.

The focus of the competition is on the
collective presentation of artist’s books and
other artistic book output by an emerging
generation with an international dimension,
while at the same time ascertaining in some
way the relevance of the artist’s book and
the possible transition of the medium to

a digital sphere. In this respect, however,
the book as a physical object still seems

to be the preferred form for the younger
generation in the competition. Perhaps

this is due to them being oversaturated

by electronic devices whose functionality
is conditioned by constant recharging

and network connection, as well as the
constant assault by ballast information and
advertising messages, limitlessness. In this
comparison, the (artist’s) book can be
viewed almost as a therapeutic instrument,
as the content of many of the submitted
works suggests.

BookVision is organised with great pleasure
by the Book Design Studio of the Faculty of
Fine Arts and Music, University of Ostrava.
We thank all the participating students, their
teachers, jurors, financial supporters, and all
the fans of the competition.

»Knih se jen tak nezbavime.”
Citatem Umberta Eca by se dal shrnout
druhy ro¢nik mezinarodni studentské
soutéze BookVision. Tento roénik
zaznamenal vyrazny (trojndsobny) nardst
pfihlagenych studentskych praci i zapojeni
celkové (dvojnasobné) vice kol z Ceské
republiky i ze zahrani¢i. Studenti pfihlasili
celkem 108 praci, z nichZ odborna porota
vybrala 62 praci pro spole¢nou vystavu
a také vitézné a dalsi ocenéné prace. Mimo
Ceské a slovenské skoly se zapojili studenti
z Polska, Ukrajiny, Belgie, Svycarska
a Spanélska.

Zd4 se, ze i v souasné dobé je pro mladou
generaci kniha velmi aktualnim vytvarnym
prostiedkem, ktery nachazi své misto napfi¢
obory, je vhodnym vystupem pro umélce
mnoha zaméreni, jak dokladaji i ateliéry,

ze kterych studenti hlasili své prace. Kromé
obortd zaméfenych na graficky design,
kresbu a ilustraci je studijni specializace
studium zahrnuje obory, jako jsou napf.
fotografie, malifstvi, grafika, sochaftstvi,
video i performance.

Soutéz je zaméFena na kolektivni prezentaci
autorskych knih a dalSich uméleckych
kniznich vystupl u nastupujici generace

s mezinarodnim presahem. Zaroven urcitym
zplUsobem zjistuje aktualnost autorské knihy
a pfipadny pfechod média do digitalni sféry.
Z tohoto hlediska se ovéem v ramci soutéze
jevi, ze je kniha jako fyzicky predmét

u mladé generace stale upfednostiiovanou
podobou. Snad je to z divodu pfehlceni
elektronickymi pfistroji, jejichz funk&nost je
podminéna neustalym dobijenim, dosahem
sité a astym atakovanim balastnich
informaci a reklamnich sdé&leni, bezbfehosti.
V tomto srovnéani plisobi (autorska) kniha
témér jako terapeuticky prostiedek,

coz obsahové naznaduji i mnohé

pfihlagené prace.

BookVision s radosti pofada ateliér Knizni
design Fakulty uméni Ostravské univerzity.
Dékujeme viem pfihlagenym studentim,
jejich pedagogliim, porotctm, finan&nim

podporovatelim a véem pfiznivelim soutéze.

Ocenéné prace:
Awarded works of art:

Hlavni cena v kategorii Autorska kniha:
Grand prize in the Artist’s Book category:

® Nina Samokhina (KSADA Kharkiv)
Death’s Glance

Cestna uznani v kategorii Autorska kniha:
Honourable mention in the Artist’s Book
category:

% Klara Daniova (UTB, Zlin)
Za t¥i tydny dobry
In three weeks, all good

# Nikola Krupova (FU OU, Ostrava)
Letmé Flying

# Johanne Mortgat Shan (ERG Brusel)
Martinets noirs
Common swifts

# Petra Michélkova (FU OU, Ostrava)
Tlesk, plesk, lusk, dup
Clap, Clap, Snap, Stomp

% Lenka Zadrazilova (FaVU VUT v Brné)
Tuzka tuzkou Pencil by a Pencil

Hlavni cena v kategorii Kniha-objekt:
Grand prize in the Book-object category:

® Dominik Pohludka (FU OU, Ostrava)
Dreams of a Land Far Away

Cestna uznani v kategorii Kniha-objekt:
Honourable mention in the Book-object
category:

% Jan Brozek (PdF UHK, Hradec Krélové)
(n)e-kniha (Non)E-book

% Karolina Sedlagkova (FUA TUL, Liberec)
Univerzalni drama pro bfisko prstu
Universal Drama for the Finger Belly

Hlavni cena v kategorii Digitalni kniha:
Grand prize in the Digital Book category:

® Vladislav Hro$ (FU OU, Ostrava)
Fragmenty Fragments









AUTORSKA KNIHA
ARTIST’S BOOK

Department of Art, Visual Culture and Textile
Studies, PdF UHK, Hradec Kralové,

artist’s book, digital print, paper,

180 x 130 mm, 2023

Word from the author: The book
contains interesting facts about chickens
accompanied by illustrations.

Katedra vytvarné kultury a textilni tvorby,
PdF UHK, Hradec Kralové, autorska kniha,
digitalni tisk, papir, 180 x 130 mm, 2023

Slovo autorky: Kniha obsahuje zajimavosti
o slepicich, doplnéné ilustracemi.

BARA BALCAROVA

PUTA PUTA
CLUCK CLUCK

PDF UHK
HRADEC KRALOVE

ST




KASIA BANASIAK

DVE NINY
TWO NINAS

ASP WROCLAW

Ateliér knihy, ASP Wroctaw, autorska kniha,
digitalni tisk na latce, bavlna, plst, 250 x 180 mm,
2022

Slovo autorky: Obrazkova kniha na
motivy povidky ,,Dvé Niny“ od Karoliny
Grabarczyk. Cely text Karoliny je umistén
na posledni dvojstrané knihy a ilustrace
jsou doplnény basni, kterou jsem sestavila
z rizové podbarvenych slov z pavodni
povidky. Kniha vypravi o hledani vnitiniho
ditéte, o vztahu dospélé zeny k sobé samé

v minulosti. Chtéla jsem, aby tato kniha byla

nécim pfijemnym, spojenym s domovem
a bezpecim, a aby méla formu deniku.
Abych tohoto efektu dosahla, vytvofila
jsem ilustrace perem (odkazuji na Emarani
do sesith) a celou knihu jsem vytiskla

na latku a ru¢né sesila. Kazda stranka je
navic vyplnéna mékkou plsti, aby kniha
pfipominala mékky polstar, s kterym se
muzete pomazlit.

Book studio, ASP Wroctaw, artist’s book, digital
print on fabric, cotton, felt, 250 x 180 mm, 2022

Word from the author: A picture book based
on the short story by Karolina Grabarczyk,
“Two Ninas”. The full text by Karolina
Grabarczyk is on the last spread of the
book, and illustrations are accompanied by
a poem that | arranged from the underlined

words in pink from in the original short story.

The book is about the search for the inner
child, the relationship of an adult woman
with herself from the past. | wanted this
book to be something pleasant, associated
with home and safety, and to be a form

of diary. To achieve this effect, | made the
illustrations by pen (they refer to scribbling
on notebooks), and the book was printed
on fabric and stitched by hand. In addition,
each page is filled with soft felt, making the
book resemble a soft pillow with which you
can cradle your face.

Studio of Photography, ADI, Prague, artist’s book,
printed photographs, cardboard, 297 x 210 mm,
2022/2023

Word from the author: The book is based
on a combination of a school assignment on
the topic of Borders and the author’s free
work, which was inspired by tragic personal
experiences. Through “dead-angle” style
photographs and poetic text, she seeks to
answer the question: Where is the border
between childhood and adulthood?

Ateliér Fotografie, ADI, Praha, autorska kniha,
tisté€né fotografie, karton, 297 x 210 mm,
2022/2023

Slovo autorky: Kniha vznikla na zakladé
propojeni §kolniho zadani na téma Hranice
s volnou tvorbou autorky, ktera byla
inspirovana tragickymi osobnimi zazitky.
Prostfednictvim fotografii ve stylu ,mrtvého
Uhlu“ a poetizujiciho textu se snazi najit
odpovéd na otazku: Kde lezi hranice mezi
détstvim a dospélosti?

NIKOLA CINCUROVA
ON—OFF

ADI PRAGUE




KLARA DANIOVA

ZA TRITYDNY DOBRY
IN THREE WEEKS,

ALL GOOD

FMK UTB ZLIN
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Ateliér Digitalni design, FMK UTB, Zlin,
autorska kniha, digitalnf tisk, papir,
136 x 233 mm, 2021

Slovo autorky: Autobiograficky pfibéh

o zivoté s juvenilni idiopatickou artritidou,
onemocnénim, pfi némz bilé krvinky
napadaji vlastni télo, dava nahlédnout do
svéta studentky umélecké skoly, bojujici
proti nekoneé&né spirale lékafskych navstév,
pulzujici bolesti a ambici byt lepsim
designérem. Na prvni pohled minimalisticky
pojaty design odhaluje pfi ¢teni skryté
hratky s typografii, které na prvni pohled

(stejn& jako onemocnéni) nemusi byt patrné,

ale postupné ukazuje deformaci textu
(a kosti).

Digital Design Studio, FMK UTB, Zlin,
artist’s book, digital print, paper,
136 x 233 mm, 2021

Word from the author: An autobiographical
story about living with juvenile idiopathic
arthritis, a disease where white blood cells
invade one’s own body, gives a glimpse

into the world of an art school student
struggling against a never-ending spiral of
doctor’s visits, throbbing pain, and ambition
to become a better designer. The minimalist
design reveals hidden play with typography
that may not be apparent at first glance
(similar to the disease), but gradually reveals
the distortion of text (and bones) as you
read.
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Studio of Graphic Design and lllustration, FDULS
ZCU, Pilsen, artist’s book, black and white print,
Coptic binding, various types of paper,

210 x 210 mm, 2021

Word from the author: This artist’s book
was created through experimentation

in the medium of photography. In the
process, | began noting how some of the
photographs lost their original meaning
after my editing, taking on completely
new meaning. This was intriguing, and

| found it joyful. | believe that in this way

| can make the viewers think about what
an image expresses, how it affects them,
what emotions and associations it evokes,
i.e., stimulates their imagination. For the
book cover | photographed a sky with
clouds, which | printed on tracing paper.
The clouds in this case for me are a symbol
of imagination. After all, who hasn’t found
a herd of elephants or dinosaurs in the
clouds? | wanted to support all of this with
a quote from Terry Pratchett, which shines
lightly from under the clouds: “People need
imagination to be humans. To be able to
stay in the place where a falling angel meets
a rising monkey...”

Ateliér llustrace a grafika, FDULS ZCU, Plzen,
autorska kniha, ¢ernobily tisk, koptska vazba,
rdzné druhy papiru, 210 x 210 mm, 2021

Slovo autorky: Tato autorska kniha vznikla
experimentovanim s médiem fotografie.

V pribé&hu procesu jsem si zatala véimat,
jak po mé Upravé ztratily nékteré fotografie
plvodni vyznam a nabyly vyznam zcela
novy. Tento fakt mé zaujal a pfipadal mi
zédbavny. Domnivam se, Ze timto zplsobem
muzu divaka pfimét k zamysleni nad tim,
co obraz vyjadfuje, jak na né&j plsobi, jaké
vyvolédva emoce a asociace, tedy podnitit
jeho fantazii. Pro obalku knihy jsem
vyfotografovala oblohu s mraky, kterou jsem
natiskla na pauzovaci papir. Mraky jsou pro
mé v tomto pfipadé symbolem imaginace.
Vzdyt kdo z nés nékdy nenasel v oblacich
stado slonl nebo tfeba dinosaurd? To vie
jsem chtéla podpofit citatem od Terryho
Pratchetta, ktery pod mraky lehce prosvita:
»Lidé potfebuji fantazii, aby byli lidmi. Aby
se udrzeli v mistech, kde se padajici andél
potkava s opici na vzestupu...

LUCIE DANKOVA

LIDE POTREBUJI
FANTAZII, ABY
BYLI LIDMI
PEOPLE NEED
IMAGINATION
TO BE HUMAN

FDULS ZCU PLZEN




KRISTINA DEMKOVA

KTO SOM?
WHO AM 1?

FU TUKE KOSICE

Ateliér Vizudlni komunikace, FU TUKE, Kosice,
autorska kniha, atramentovy tisk, krouzkova vazba,
papir, 150 x 215 mm, 2022

Slovo autorky: ,,Kto som?“ je kniha, ktora
gitatelovi pomdze najst odpoved na tato
jednoduchu a zéroven jednu z najzlozitejsich
otédzok vobec. Kniha je zrkadlenim duse

a prinGti nés zamysliet sa nad sebou

a ponorit sa do svojej hibky. Sti¢astou
knihy je vy$e 60 odpovedi opytanych,

10 sprievodnych otéazok, ktoré nas privedu
k odpovedi na hlavnu otazku, pri ktorych
je miesto uréené na pisanie. Obsah

je doplneny 44 ilustraciami. llustracie
odzrkadluji odhmotnenie, a to postupnym
prechodom od konkrétnych tvarov az po
abstraktné.

Studio of Visual Communication, FU TUKE, Kosice,
artist’s book, ink print, ring binding, paper,
150 x 215 mm, 2022

Word from the author: “Who am 1?” is

a book that helps the reader find the answer
to this simple and at the same time one

of the most complex questions ever. The
book is a mirror to the soul making us
reflect on ourselves while diving into our
depths. The book includes over 60 answers
from the interviewees, 10 accompanying
questions that lead us to the answer to the
fundamental question where interviewees
are provided space for writing. The content
is accompanied by 44 illustrations. The
illustrations reflect the de-embodiment by
gradually moving from concrete shapes to
abstract ones.

Studio of Photography, Reality, Construction,
VSVU Bratislava, artist’s book, digital, laser
and inkjet print, paper, 150 x 190 mm, 2021

Word from the author: | am leaving my
comfort zone of creativity. | need to try
something new because the works I've
created to this point are starting to feel
frustrating and boring for me. This is why

| am retracing my steps back to the old me,
my old collections, through the inspection of
which I’'m not only learning how to break my
barriers of fear in trying something “new”
and different, but I’'m also reminding myself
of who | am. I’'m even thoroughly enjoying
the present moment with people that | love,
and so I’m putting all my thoughts into the
“now” as | attempt completely different
approaches while “documenting” an
atmosphere of which | am also a part.

In this project my way of seeing the
world through my camera lenses has
changed and transformed. | no longer take
it as a complete whole of perfection but
perceive it as something much deeper
and widespread. | now perceive the
photography without any form of barrier.

Ateliér Fotografie, realita, konstrukce, VSVU
Bratislava, autorska kniha, digitélni, laserovy
a inkoustovy tisk, papir, 150 x 1990 mm, 2021

Slovo autorky: Opustam svoje doteraz
zauzivané spdsoby tvorby. Potrebujem
vyskusgat nie€o nové, pretoze moje doposial
vytvorené prace ma zacinaju nudit az
frustrovat a takto ma této situacia vracia

k samej sebe a k svojim starym zbierkam
fotiek, kde sa pri nazerani na nich nie

len uéim ist cez svoje hranice akéhosi
strachu vyskusat nieo ,nové“ a iné, ale

aj pripomendt si to, kto som. Ba dokonca
si pri tomto procese uzivam pritomny
okamih s osobami, ktoré milujem, preto
tieto spomienky prenasam do pritomnosti,
réznymi spdsobmi ich pretvaram, skisam
byt ,dokumentaristom® a su¢asne
zuc¢astnenou osobou.

Pri celom tomto projekte sa moj pohlad
na vnimanie fotografie transformuje,
nadalej ju nevnimam len ako jeden celok
akejsi dokonalosti, ale precitujem ¢osi
hibsie a obsirnejsie. Vnimam ju bez hranic
a obmedzeni.
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KINGA GRALAK

300 KM

ASP WROCLAW

Ateliér knihy, ASP Wroctaw, autorska kniha,
digitalni tisk a fez laserem, papir,
190 x 225 mm, 2022

Slovo autorky: ,,300 km“ je studentsky
projekt realizovany ve spolupraci mezi
Akademii vytvarnych uméni ve Vratislavi

a Tokijskou uméleckou univerzitou. Ukolem
studentd bylo vytvofit vlastni vytvarnou
adaptaci knihy Olgy Tokarczuk s ndzvem
Lety, ktera je snovym p¥ib&hem o mésté
ztvarnéném jako strom. Mym pfispévkem do
projektu je kniha navrzena tak, aby vypadala
jako obdlka, ktera obsahuje fotografie
zachycujici vize mésta od polskych

i japonskych umélci. Pfedni strana knihy

je kromé néazvu opatiena vyfezem, ktery
umoziuje prohlédnout si fotografie uvnitf.
Fotografie v knize prebiraji tvar stromu,
zatimco strom prebira tvar mést, ktera

jsou na fotografiich. Na zadni strané je text
v polstiné a japonstiné. Knihu jsem navrhla
s cilem podpofit spolupraci a integraci mezi
polskou a japonskou stranou projektu, coz
nam umoznilo Iépe se poznat na osobni
arovni.

Book Studio, ASP Wroctaw, artist’s book,
digital print and laser cut, paper,
190 x 225 mm, 2022

A word from the author: “300 km” is
a student project carried out between
the Academy of Fine Arts in Wroctaw and
the Tokyo University of the Arts. The task
for the students was to create their own
artistic adaptation of Olga Tokarczuk's book
“The Flights”, which is a dreamy tale about
a city seen as a tree. My contribution to
the project was a book designed to look
like an envelope, containing photographs
that capture the visions of the city by both
Polish and Japanese artists. The front of
the book features the title and a cut-out
through which the photographs inside
can be viewed. The photographs in the
book take the shape of a tree, while the
tree takes on the shape of the cities in the
photographs. On the back, there is a text
in both Polish and Japanese. | designed
the book with the aim of promoting
collaboration and integration between the
Polish and Japanese sides of the project,
which allowed us to get to know each other
better on a personal level.

Book Design Studio, FU OU, Ostrava, artist’s book,
photography, artist’s handmade papers,
cardboard, 420 x 297 mm, 2023

Word from the author: It is a parody of
Spotify’s music-artist albums. It is a series
of handmade papers, during the production
of which sounds were created, which | in
turn processed into the form of musical
compositions and added my photographs
to them.

Ateliér Knizni design, FU OU, Ostrava, autorska
kniha, fotografie, autorské ruéni papiry, karton,
420 x 297 mm, 2023

Slovo autorky: Jde o parodii na alba
hudebnich umélct aplikace Spotify. Série
ruénich papird, pfi jejichz vyrobé vznikly
zvuky, které jsem posléze zpracovala

do formy skladeb a pfifadila k nim své
fotografie.

ADELA HASKOVA
PAPER MUSIC

FU OU OSTRAVA




PETRA HAVELKOVA
STUCK IN A BUBBLE

PDF UHK
HRADEC KRALOVE

Katedra vytvarné kultury a textilni tvorby, PdF
UHK, Hradec Krélové, autorska kniha, upravené
fotografie, tiskovy a pauzovaci papir, plast,
leporela, 120 x 120 mm, & 7 cm, 2022

Slovo autorky: Autorska kniha ,,Stuck in
Bubble“ vznikla jako souc¢ast prace Stuck

in Bubble experimentalni font. Jedna se

o autorsky font, nesouci myslenku jakéhosi
zaseknuti na sidlisti, kde cely Zivot Ziji, proto
je font umistén na fotkach panelovych
domu z mého bydlisté. Font je tedy
transparentni, doplnény o barvy a efekty
bublin, podtrhujici myslenku zaseknuti se

v bubliné. Autorskou knihu jsem zhotovila
formou hadiho leporela tvoficiho jakysi
labyrint, kterému se podoba i samotné
sidlisté z pohledu ptaci perspektivy. Druha
autorska knizka je formou klasického
leporela v kulatém forméatu. Jedna se

o kapesni leporelo, které autorovi pfipomina
jeho zaseknuti na misté a snad i dodani
odvahy k ,UNSTUCK*

Department of Art, Visual Culture and Textile
Studies, PdF UHK, Hradec Kralové, artist’s book,
edited photographs, printing and tracing paper,
plastic, cardboard, 120 x 120 mm, & 7 cm, 2022

Word from the author: The artist’s book
“Stuck in a Bubble” was created as part of
the Stuck in a Bubble experimental work
with a font. It is an artist’s font, bearing
the idea of ‘kinda being stuck in a housing
estate’ where | have lived all my life, and
therefore the font is placed on photographs
of the blocks of flats around my home. The
font is transparent and supplemented with
colours and bubble effects, emphasizing
the idea of being stuck in a bubble. | made
the artist’s book in the form of a snake-like
pop-up book, which resembles a kind of
labyrinth, which is also the housing estate
itself from a bird’s eye view. The second
artist’s book is in the form of a classic
round-format pop-up book, a pocket-sized
pop-up book reminding the author of being
stuck in place and perhaps giving her the
courage to get “UNSTUCK”.

Studio of Didactic lllustration, FDULS ZCU, Pilsen,
artist’s book, artist’s imprints of receipts, paper,
210 x 90 mm, 2022

Word from the author: | was in Germany
during Erasmus and out of habit kept
receipts from every purchase. Eventually,

| had collected so many that | decided to
do something with them. | coated the grey
receipts from special thermal paper with
glue and glued them on paper. | scraped
and rubbed the back of the receipt in
various ways and then unglued it. The marks
that | had made remained on the paper.

| was able to experiment with the amount
of glue, the intensity of the etching, the
drying time, etc. This all resulted in a series
of prints. | scanned the prints, had them
printed on slightly yellowish paper and
sorted them from smaller and fainter marks
to more intense and darker. | wanted each
print to be on its own paper, on a different
background material, so as to resemble

a little gallery. The reason | chose a pop-up
book is so that one can flip through, unfold
and/or admire such a personal record
depending on one’s taste. Thus it is a form
of diary—of my spending, a record of my
time in Germany, a documentation of my
routine. How personal are our receipts,
anyway? Have you ever read receipts found
on the ground, left in a basket or trolley, or
crumpled up in the trash? How much does
a purchase tell us about a person?

Ateliér didaktické ilustrace, FDULS ZCU, Plzei,
autorska kniha, autorské obtisky GUétenek, papir,
210 x 90 mm, 2022

Slovo autorky: BEhem Erasmu jsem byla

v Némecku a ze zvyku jsem si z kazdého
néakupu schovala uétenky. Nakonec se jich
nahromadilo tolik, Ze jsem se rozhodla

s nimi néco udélat. Sedé Gétenky ze
speciélniho termopapiru jsem potfela
lepidlem a nalepila na papir. Zezadu jsem
rGzné Skrabala a hladila a poté jsem G&tenku
odlepila. Stopy, které jsem proryla, zlstaly
na papife. Dalo se riizné hrat s mnoZstvim
lepidla, intenzitou ryti, dobou schnuti

apod. To v8e vyustilo v sérii tiskd. Tisky
jsem naskenovala, nechala vytisknout na
lehce nazloutly papir a sefadila od mensich
a slabsich stop po intenzivnéjsi a tmavsi.
Chtéla jsem, aby kazdy tisk byl na svém
papife, na jiném podkladu, jako mala galerie.
Leporelo jsem zvolila z toho dvodu, aby

se dalo deni¢kem listovat nebo ho dle

chuti roztahnout a kochat se. Jak uz jsem
tedy zminila, jedna se o takovy denicek.
Deni¢ek mych Gtrat, zaznam z mého pobytu
v Némecku, dokumentace rutiny. Jak moc
osobni zaleZitost jsou vlastné nase G&tenky?
Proéitali jste si nékdy nalezené uctenky na
zemi, zapomenuté v kosiku ¢i zmuchlané

u kose? Jak moc nam nakup prozradi

o ¢lovéku?

KLARA CHMELIKOVA
SUMME

FDULS zCU PLZEN




Ateliér Vizudlni komunikace, FU TUKE, Kosice,
autorska kniha, digitalni tisk, laminace, lay-flat
vazba, lepenka, duté vldkno, magneticka folie,
160 x 160 mm, 2022

EVA JENCURAKOVA

DEN A NOC
DAY AND NIGHT

Slovo autorky: Leporelo pod nazvom
»Def a noc” bolo navrhnuté pre deti

s kortikalnou poruchou zraku, resp. pre
intaktné deti od 3 rokov. Leporelo je
doplnené o dalSie pomocky — magnetky
a filcové pomdcky s ndmetmi, ktoré sa
objavuju aj v samotnej knihe. Leporelo
»Den a noc”, ako aj sprievodné pomdcky,
st stéastou praktickych vystupov
dizerta¢nej prace autorky pod nazvom
Dotyk ludskej ruky v digitalnej ére: dizajn
edukaé&nych pomécok pre deti so zrakovym
znevyhodnenim.

Web: cvipomocky.sk

FU TUKE KOSICE

Studio of Visual Communication, FU TUKE, Kosice,
artist’s book, digital print, lamination, lay-flat
binding, cardboard, hollow fibre, magnetic foil,
160 x 160 mm, 2022

Word from the author: The pop-up book
entitled “Day and Night” was designed for
children with cortical visual impairment
and for all children from 3 years of age. The
book is supplemented with accompanying
aids—magnets and felt aids with themes
that also appear in the actual book. The

“Day and Night” pop-up book, as well as
the accompanying aids, are part of the
practical output of the author’s doctoral
thesis entitled Touch of the Human Hand
in the Digital Age: Design of Educational
Aids for Children with Visual Impairment.
Website: cvipomocky.sk

K slnieéku sa pridal oblidik.

Graphic Design Studio, FMK UTB, Zlin,
artist’s book, digital illustration and graphic design,
paper, 190 x 160 mm, 2023

Word from the author: The book was
created in collaboration with my dad, who
has worked as a truck driver all his adult

life. He has many stories to tell from across
that time. The book seeks to illuminate

the life of truck drivers in an entertaining
way. Many things may come as a surprise

to you, but mostly it will entertain. The
stories are written in a light-hearted manner.
Therefore, I’ve added cartoon illustrations to
the typesetting, among which occasionally
appears my father’s notes written in his
handwriting. This makes the book look a bit
like an authentic diary.

Ateliér Graficky design, FMK UTB, Zlin,
autorska kniha, digitélni ilustrace a graficka
Uprava, papir, 1990 x 160 mm, 2023

Slovo autorky: Kniha vznikla ve spolupraci

s mym tatou, ktery cely sv{j dospély Zivot
pracuje jako fidi¢ kamionu. Za tu dobu

ma spoustu pfihod k vypréavéni. Kniha se
snazi zdbavnou formou pf¥iblizit Zivot Fidi¢a.
Spousta véci vas mozna prekvapi, ale hlavné
pobavi. Pfibéhy jsou psany odlehéenou
formou. Proto jsem sazbu doplnila
kreslenymi ilustracemi, mezi kterymi se
obcas objevi tatovy poznamky napsané jeho
rukopisem. Kniha diky tomu trochu pisobi
jako autenticky denik.

KATERINA JENIKOVA

ZA VOLANTEM,
TROCHU JINAK
BEHIND THE WHEEL,
A BIT DIFFERENTLY

FMK UTB ZLIN




ZUZANNA KLINIEWSKA

PRECHODNE
TRANSITIVE

ASP WROCLAW

Ateliér médii, ASP Wroctaw, autorské kniha,
digitalni tisk, papir, 148 x 210 mm, 2022

Slovo autorky: ,,Pfechodné” je projekt,
v némz jsem méla moznost stat se
konstruktérem reality. Z chaosu
fotografickych zadznami jsem vytvofila
album kazdodenniho Zivota, které neni
usporadano chronologicky. Zajimaly mé
souvislosti mezi pofizenymi fotografiemi.
Pokusite se je najit? Pokud se vam to
podafilo, jak jste to udélali? Je mozné
na nich identifikovat spole¢né rysy
a vytvorit z nich logicky, koherentni celek?
sPfechodné” je tedy pokusem vytvofit svét
z fragmentd mnou zaznamenané reality —
reality rGznych &asd a mist. Tento projekt
je pro mé dulezity také svym &asovym
presahem. Jedna se o fotografie, které
vznikly v pribé&hu poslednich t¥i let a jsou
jakymsi shrnutim tohoto obdobi. Jsou
zdznamem toho, co mé zaujalo, co se stalo,
jak jsem vidéla a chapala realitu kolem sebe.
Forma fotografickych a slovnich zapiskd je
mi blizka. Takové zaznamy pofizuji neustéle,
snazim se uchovat dané situace, udalosti,
obrazy a slova.

PRZECHODNE

._-"B‘-"‘_

Art of Media, ASP Wroctaw, artist’s book, digital
print, paper, 148 x 210 mm, 2022

Word from the author: “Transitive” is
a project in which | had a chance to become
a constructor of reality. Out of the chaos
of photographic records, | created a non-
chronological album of everyday life. | was
interested in the connections between the
photographs | took. Can you find them and
if so, how did you do that? Is it possible to
extract common features from them in order
to construct a logical, coherent whole?
“Transitive” is therefore an attempt to create
a world from fragments of reality recorded
by me—the reality of different times and
places. This project is also important to me
because of its extension across time. These
are photographs that were taken over the
last 3 years and are in a way a summary
of this period. They are a record of what
intrigued me, what happened, how | saw
and understood the reality around me. The
form of photographic and verbal notes
is close to my heart. | make such records
constantly, trying to preserve given
situations, events, images, and words.

FUD UJEP, Usti nad Labem, artist’s book,
risography, paper, 138 x 193 mm, 2023
Authors: Markéta Cistecka, Adéla DvoFakova,
Ondrej Halaburka, Erika Partilova, Hana
Pavli¢kova, Zdenék Picpauer, Vojtéch Rajchert,
Nikola Rohlova, Ekaterina Shargorodskaia,
Tereza Spélenkova, Veronika Sukova,

Justina Ema Svecova, Anna Vasi¢kova

ZIN, a collective work of the participating
authors. The publication was created as
part of the Special Graphic Techniques
seminar under the guidance of Martin
Raudensky. Implemented in the workshops
of the Faculty of Art and Design, UJEP using
the technique of Risograph. Published in

a limited edition of 25 copies.

'
|

FUD UJEP, Usti nad Labem, autorska kniha,
risografie, papir, 138 x 193 mm, 2023

Autorky a autofi: Markéta Cistecka, Adéla
Dvofékova, Ondiej Halaburka, Erika

Partilova, Hana Pavli¢kova, Zdenék Picpauer,
Vojtéch Rajchert, Nikola Rohlova, Ekaterina
Shargorodskaia, Tereza Spalenkova, Veronika
Sukova, Justina Ema Svecova, Anna Vasikova

ZIN, kolektivni dilo za¢astnénych autorek

a autord. Publikace vznikla v ramci seminéafe
Specialni grafické techniky pod vedenim
Martina Raudenského. Realizovano v dilnach
Fakulty uméni a designu UJEP v technice
autorského risografu. Vydano v limitované
edici 25 kusu.

KOLEKTIV STUDENTU
STUDENT COLLECTIVE

ALL YOU CAN EAT

FUD UJEP
USTi NAD LABEM




DARINA KOVALOVA

MRAVENECNIK EDUARD
EDUARD, THE ANTEATER

FU OU OSTRAVA

Ateliér Knizni design, FU OU, Ostrava,
autorska kniha, kresby, vazba V1, papir,
200 x 200 mm, 2022

Slovo autorky: Interaktivni kniha seznami
déti s mraveneénikem Eduardem, se kterym
se vydaji za dobrodruzstvim. Uvnitf se
nachazi ruéni ilustrace a zabavné ukoly.

Book Design Studio, FU OU, Ostrava,
artist’s book, drawings, V1 binding, paper,
200 x 200 mm, 2022

Word from the author: This interactive book
introduces children to an anteater, Eduard,
with whom they set out for an adventure.
The book contains hand illustrations and
fun tasks.

Painting Studio 3, FaVU VUT in Brno, artist’s book,
artist’s handmade paper (kozo), embroidered
drawing, 230 x 295 mm, 2020

Word from the author: The artist’s book
entitled Silence was created during an
Erasmus exchange at the Polish Academy
of Fine Arts (Akademia Sztuk Pigknych

im. Wtadystaw Strzeminski) in £6dz, in

the handmade paper studio under the
guidance of Prof. Magdalena Sobon.

The book is made of handmade paper
supplemented with embroidery. In the
book, | experimented with different types
of paper (colour, texture...), but the majority
is kozo paper, which | chose for its fragility
and transparency. The theme of the book

is a certain reflection of my experience of
Poland and tédz. It expresses silence and
fragility. The book is relatively unfilled, thus

directing the viewer toward often subtle
structures and lines.

Ateliér malifstvi 3, FaVU VUT v Brné, autorska
kniha, autorsky ruéni papir (kozo), vysivana kresba,
230 x 295 mm, 2020

Slovo autorky: Autorska knizka s nazvem
Ticho vznikla v ramci Erasmus pobytu na
polské vytvarné akademii (Akademia Sztuk
Pieknych im. Wtadystawa Strzemiriskiego)
v Lodzi, v ateliéru ruéniho papiru pod
vedenim prof. Magdaleny Sobon. Kniha

je vytvofena z ruéniho papiru doplnéného
vysivkou. V knize jsem experimentovala

s rGznymi druhy papiru (s barvou,
strukturou...), vétsinu viak tvofi papir
kozo, ktery jsem volila pro jeho kiehkost

a transparentnost. Namét knihy je jakymsi
odrazem mého prozivani Polska a Lodze
samotné. Vyjadfuje ticho a kiehkost. Kniha
je pomérné prazdna a divaka tak sméfuje
k ¢asto nepatrnym strukturam a linkam.

BALBINA KRALOVA

TICHO
SILENCE

FAVU VUT V BRNE




NIKOLA KRUPOVA

LETME
FLYING

FU OU OSTRAVA
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Ateliér Knizni design, FU OU, Ostrava, autorska
kniha, fotografie, scanimation, §vycarska vazba,
papir Munken Pure, 200 x 170 mm, 2022

Slovo autorky: Kniha velmi osobni a intimni.
Jemné se dotyka povrchu a pfitom pronika
neskutecné hluboko. O mych snech, strachu,
pocitech a myslenkach. Léta nejen mezi
mraky, ale kamkoliv si ¢tenaf bude prat.

&“ je kousek moji duse prenesené
do papiru a slov.

Book Design Studio, FU OU, Ostrava, artist’s book,
photography, scanimation, Swiss binding, Munken
Pure paper, 200 x 1770 mm, 2022

Word from the author: A very personal and
intimate book. It gently touches the surface
and at the same time penetrates incredibly
deep. About my dreams, fears, emotions,
and thoughts. It flies not only among the
clouds, but anywhere the reader wishes.
“Flying” is a piece of my soul transferred to

paper and words.

ASP Gdansk, artist’s book, linocut, cardboard,
drawing paper, tracing paper, 115 x 155 mm,
2021/2022

Word from the author: The book “We” was
created entirely in the linocut technique.
The project focuses on interpersonal
relationships and in a surreal way shows
the constant dynamics accompanying
relationships. The main character of the
book is a human figure who, depending

on the context, appears alone or is part of
the crowd. | raise the issue of loneliness

in the group, but also indifference and
longing. Thanks to the use of tracing paper,
the context changes dynamically, the
characters interpenetrate, and are “thrown”
into a given situation in an instant. There

is no text in the book, so the reader tells

a story himself.

ASP Gdansk, autorska kniha, linoryt, lepenka,
kreslici papir, pauzovaci papir, 115 x 155 mm,
2021/2022

Slovo autorky: Kniha ,My* byla cela
vytvofena technikou linorytu. Projekt

se zaméfuje na mezilidské vztahy

a surrealistickym zplsobem znazoriuje
neustalou dynamiku, ktera vztahy provazi.
Hlavni postavou knihy je lidska figura, ktera
podle kontextu vystupuje bud osamocené,
nebo jako soucast davu. Pokladam si zde
otazku pocitu osamélosti ve skupiné, ale
také pocitu Ihostejnosti, nebo naopak
touhy byt soucasti skupiny. Diky pouziti
pauzovaciho papiru se kontext dynamicky
méni, postavy se vzajemné prolinaji a jsou
jakoby vrzeny do dané situace v jediném
okamziku. Kniha neobsahuje Zadny text,
takZe je na Ctenéfi, aby si pfibéh sam
odvypraveél.

NATALIA LINOWSKA

MY
WE

ASP GDANSK




JAKUB MAREK

SOBE SAM
ALONE TO MYSELF

FMK UTB ZLIN
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Ateliér Digitalni design, FMK UTB, Zlin, autorska
kniha, akvarel, kvas, PC editace, papir Creamy
120 g/m?, vazba V8, 155 x 210 mm, 2021

Slovo autora: Autorska kniha poezie
vznikla za G&elem vyrovnani se s vlastni
minulosti v podobé akvarelovych ilustraci ve
spojitosti s texty, uréenymi spise k zamysleni
a hloubani. Rozhodné tézsi ¢teni. Kniha je
fazena chronologicky podle dat, kdy byly
jednotlivé basné sepsany, aby daly &tenafi
nahlédnout do priib&hu prozivani mych
poslednich par let. Ve stiedni &asti (po
pocatecni pFipravé divéka, jak vizudlni, tak
myslenkové) se nachazi oddélens &ast na
&ernych listech s basnémi pro mé osobné
nejtézsimi, po nichz nasleduje opét pozvolny
a leh&i dojezd do konce knihy. Celkové
jsem na 112 stranach nechal velky kus sebe.
Tim jsem chtél také podporit lidi, ktefi si
ve svych Zivotech prochazeji podobnym
obdobim, a ukazat jim, Ze nejsou ve svych
nesnazich sami. Nadto podnitit k zamysleni
ty, ktefi knihu otevfou z gistého zajmu
o poezii. Knihu jsem na vybranych stranach
jesté obohatil o moznost rozsitené reality. To
hlavné proto, Ze papir coby statické médium
ne vzdy dokaze pfenést myslenku a pocit
stejné dobf¥e jako animace.

Digital Design Studio, FMK UTB, Zlin, artist’s book,
watercolour, gouache, PC editing, Creamy
120 g/m? paper, V8 binding, 155 x 210 mm, 2021

Word from the author: The artist’s book of
poetry was created to come to terms with
my own past in the form of watercolour
illustrations and in connection with texts
more for reflection and contemplation.
Definitely heavier reading. The book is
arranged chronologically by the dates
each poem was written to give the reader
a glimpse into the process of experiencing
my last few years. In the middle section
(after initially preparing the viewer, both
visually and mentally) there is a separate
section on black pages with poems
| personally find the darkest, followed again
by a gradual and easier finish nearing the
end of the book. Overall, | left a large chunk
of myself in 112 pages, and in doing so,
| wanted to provide support to people who
have been going through a similar time in
their lives to show them that they are not
alone in their hardship, or to people who
have come across the book out of pure
interest in poetry. | have further expanded
the book on selected pages to include an
augmented reality option. This is mainly
because paper, as a static medium, doesn’t
always convey thoughts and emotions as
well as animation.

Department of Art, Visual Culture and Textile
Studies, PdF UHK, Hradec Kralové, artist’s book,
computer graphics, tracing and textured paper,
approx. 110 x 110 mm, 2023

Word from the author: In my artist’s book
| have drawn on my own experience of
looking down at people. All my life | have
listened to criticism of my fat, cellulite,
wrinkles, freckles, and tattoos. The book
shows how beautiful and natural these
things are. | have always wanted these
and other (im)perfections to be taken

as a symbol of beauty, femininity, and
masculinity.

Toloies 8 Pho Mo s ko Gacvl O
rrisha Heota, Koykoin' 2 o na undité
Abovchnd, wyband S il unlrhl et mdﬂ
fivoin. Lidi kierg BO i pmw::
poakidns dateky Sk, Fadcet, whachery
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Katedra vytvarné kultury a textilni tvorby, PdF
UHK, Hradec Krélové, autorska kniha, po¢itacova
grafika, pauzovaci a strukturovany papir,

cca 110 x 110 mm, 2023

Slovo autorky: V ramci své autorské knihy
jsem vychazela z vlastni zkusenosti, kdy je
na lidi pohlizeno mezi prsty. Cely svij Zivot
posloucham kritiku svych §pi¢kd, celulitidy,
vrasek, pih i tetovani. Kniha ukazuje, jak
krasné a pfirozené tyto véci jsou. Vzdy
jsem si pféla, aby tyto i jiné (ne)dokonalosti
byly brany jako symbol krasy, zenskosti

i muznosti.

ROMANA MATRASOVA

(NE)DOKONALOSTI
(IM)PERFECTIONS

PDF UHK
HRADEC KRALOVE




PETRA MICHALKOVA

TLESK, PLESK,
LUSK, DUP
CLAP, CLAP,
SNAP, STOMP

FU OU OSTRAVA

 WN\HA @ Ceg
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Ateliér Knizni design, FU OU, Ostrava,
autorska kniha, poéitaova grafika, graficky
a ofsetovy papir, 200 x 105 mm, 2023

Slovo autorky: Kniha slouzi k tomu, aby si
déti i dospéli procvigili na rGznych rytmech
svoje schopnosti. Nauéi vas vnimat své
ruce a télo trochu jinak. Funguje tak, ze si
odklopite jednu nebo vice klop u obalky

a podle nich za&nete pfichazet na rytmus
vypsany na dvojstranach. Rozdélenad je na
dvé ¢asti — jen na hraci o vlastni télo a na
druhou i se zpivanim.

Book Design Studio, FU OU, Ostrava,
artist’s book, computer graphics, graphic
and offset paper, 200 x 105 mm, 2023

Word from the author: The book is intended
for children and adults to practice their
skills in using different rhythms. It teaches
you to sense your hands and body a little
differently. It works by flipping open one or
more of the flaps on the cover and following
the rhythm written on the double pages. The
book is divided into two parts—one playing
with one’s own body and the other with
singing.

Installation — Performance, Speculative Narration,
ERG, Bruxelles, artist’s book, comcolor, paper,
thread, glue, 140 x 100 mm, 2023

Word from the author: This book is my
master thesis about a species of birds:
common swifts. In this book you’ll be able
to encounter swiftlets’ way of living, birds
spending most of their time on the wing.
This small book is a guide to introduce us
to their world. | hope sharing this kind of
knowledge through writing and drawings
can help us see how other animals’ lives are
important. | hope this publication arouses
the reader’s curiosity for animal lives,

and carves a space for their stories, for
imagination around them in our daily lives.

Ateliér Instalace — performance, ERG, Bruxelles,
autorska kniha, comcolor, papir, nit, lepidlo,
140 x 100 mm, 2023

Slovo autorky: Tato kniha je mou
magisterskou praci o jednom ptac¢im druhu —
rorysi obecném. V knize se budete moci
setkat se zplisobem Zivota rorysd, ptakd
travicich vétsinu ¢asu v letu. Tato Gtla knizka
je privodcem, ktery nas seznami s jejich
svétem. Doufam, Ze sdileni tohoto druhu
poznani prostfednictvim psani a kreseb nam
pomUze pochopit, jak je Zivot jinych zvifat
dllezity. Doufam, ze publikace ve &tenafich
vzbudi zvédavost dozvédét se vice o zivoté
zvifat, vymezi prostor pro p¥ibéhy o nich

a rozvine nasi pfedstavivost v kazdodennim
Zivoté.

JOHANNE MORTGAT

SHAN

MARTINETS NOIRS
COMMON SWIFTS

ERG BRUXELLES
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MARKETA MYSKOVA

NOCI S DESY
NIGHTS WITH TERRORS

FMK UTB ZLIN

Vjiném pFipadé mi néjakd nadpfirozend
aneznamd entita opet norus

v tu chvili citim bezprostfedni .

doopravdy se bojim o 5\ Fivnt

Ateliér Graficky design, FMK UTB, Zlin, autorska
kniha, digitalni tisk, vyfez, Sroubova vazba, papir,
190 x 250 mm, 2022

Slovo autorky: Clovék trpici na no&ni

désy zaziva velmi zivé sny, které se ho

drzi je§té nékolik sekund po probuzeni,
doprovazené kiikem nebo utékem. Casto
vidi obrysy postav a proziva velmi silny
strach. Netusi, co se mu déje. Vétsina lidi

o tomto problematickém stavu nevi a mylné
jej oznaduje za spankovou paralyzu. Kniha
zhmotiiuje prozitek z no&nich désu, které
sahaji do samého nitra lidského podvédomi.
Nastava okamzik silného propojeni reality

a snu, stejné tak kniha interpretuje tento
stav svym provedenim pomoci prifezd
(pFedstavujici propad do podvédomi)

a textur.

Graphic Design Studio, FMK UTB, Zlin,
artist’s book, digital print, cut-out, screw
binding, paper, 190 x 250 mm, 2022

Word from the author: A person suffering
from night terrors experiences very vivid
dreams that stick with him for several
moments after awakening, accompanied
by screaming or running away. He often
sees silhouettes of figures and experiences
very strong fear. He has no idea what is
happening to him. Most people are unaware
of this problem-state and mistake it for
sleep paralysis. The book materializes the
experience of night terrors that reach into
the very core of the human subconscious.
There is a moment of strong connection
between reality and dreams, and the book
similarly interprets this state through its
design of cross-sections (representing the
drop into the subconscious) and textures.

Studio of Graphic Arts and Intermedia, PdF
UHK, Hradec Krélové, artist’s book, spore
dust, photography, digital editing, cardboard,
transparent foil, 210 x 210 mm, 2023

Word from the author: “The Mushroom”
Atlas is a personally compiled atlas of
mushrooms done in a different way. It
focuses on the invisible world of spores
hiding under the cap of every mushroom.
When creating the book, | worked with
“spore printing”, which can be understood
as an examination of spore dust. This is
an analysis of the spore surface structure
that is commonly used in mycology as
a means of mushroom identification. The
atlas contains 11 species, their schematic
description, and the resulting drawing. The
book has no binding, individual sheets of
paper are protected by a cover and can
be freely removed and attached to each
other. We enclose a foil with a photograph
of a cap and a sheet of paper with
a spore drawing. Each mushroom has its
corresponding sheet of paper and foil.

Ateliér Graficka a intermedialni tvorba, PdF UHK,
Hradec Kralové, autorska kniha, vytrusny prach,
fotografie, digitalni uprava, karton, prisvitna félie,
210 x 210 mm, 2023

Slovo autorky: ,HoubaF“ je osobné jinak
zpracovany atlas hub. Je zaméfeny na nam
okem neviditelny svét vytrusa ukryvajici

se pod kloboukem kazdé houby. Pfi tvorbé
knihy jsem pracovala se ,spore printing*,
do &estiny mozno prelozit jako zkoumani
vytrusného prachu. Jedna se o analyzu
struktury povrchu vytrusu, ktera je bézné
vyuzivana v mykologii jako prostfedek

k uréovani hub. V atlasu se nachazi 11 druh,
jejich schematicky popis a nasledné vznikla
kresba. Kniha nema vazbu, jednotlivé listy
jsou chranény obalkou a miZou se volné
vyndavat a pfikladat k sobé. Pfikladame

k sobé félii s fotografii klobouku a list

s vytrusovou kresbou. Kazda houba ma svij
pfislusny list a folii.

MICHAELA OLIVOVA

HOUBAR
THE MUSHROOM ATLAS

PDF UHK
HRADEC KRALOVE



VIT ONDROUSEK

TRACKS —
EXPERIMENTAL
TYPE BOOK

PDF UHK
HRADEC KRALOVE

Katedra vytvarné kultury a textilni tvorby,
PdF UHK, Hradec Kralové, autorska kniha,
digitalni tisk, papir, 100 x 100 mm, 2023

Slovo autora: Kniha vznikla jako doprovodna
tiskovina k tvorbé experimentalniho

fontu. Font jako takovy vychazi z volné
kresby, kterd naslednym propojenim do
celku vytvofi zavodni trat/okruh. Kniha na
tento princip pak navazuje, inspiruje se

také détskymi spojovackami. Zde se viak
nespojuji body podle ¢&isel, ale jednotlivé
neocislované zatacky okruh(, které si

davaji za cil jedno — vytvoreni nové traté

a alternativni formy pismene se zachovanim
zéakladni struktury ptvodnich pismen. Sklada
se z jednotlivych poskladanych listd, které
Ize vyklopit a pismena vyplnit. Kniha je
vézana koptskou vazbou.

Department of Art, Visual Culture and Textile
Studies, PdF UHK, Hradec Kralové, artist’s book,
digital print, paper, 100 x 100 mm, 2023

Word from the author: The book

was created as an additional print,
accompanying the creation of an
experimental font. The font as such is
based on a free-hand drawing, which is
subsequently connected to the whole to
create a racetrack. The book then builds on
this principle, also drawing inspiration from
children’s connectors. Here, however, it is
not connecting the dots by number, but the
individual unnumbered turns of the circuits
that have one goal in mind—to create a new
track and an alternative form of lettering
while retaining the basic structure of the
original letters. It consists of individual
folded sheets that can be turned out and
the letters filled in. The book is in Coptic
binding.

MAP1, ECAL, Lausanne, artist’s book,
digital print, V2 binding, paper,
210 x 297 mm, 2022

Word from the author: The book “Algorithm”

explores the authenticity of the systemic
representation of personal data in

a capitalist system. By bringing together
two seemingly contradictory things, facts,
and emotions, it emphasises the missing
relationship between personal information
and collected data. The concept is based
on the phenomenon of the ‘datalization’ of
every moment of our lives as a fundamental
principle of the contemporary world, with
profit being the main motivation for the
systematic collection of data. It points to
the contradictory way the system functions,
in which we directly build a world that we
cannot identify with in its final form. The
book narrative is based on a database

of personal receipts. Short texts in the

form of internal dialogue point to specific
data from my notepad, which are in turn
interpreted using photographs. Thus, it
creates a portrayal of a person based on
the data that is collected about them while
questioning the authenticity of the data
interpretation by the system that processes
it. The book models a more authentic

way of collecting, analysing and ethically
processing data following the principles of
data feminism.

MAP1, ECAL, Lausanne, autorska kniha,
digitalni tisk, vazba V2, papir,
210 x 297 mm, 2022

Slovo autorky: Kniha ,,Algoritm“ skima
autenticitu systémovej reprezentacie
osobnych Gdajov v kapitalistickom
systéme. Spojenim dvoch zdanlivo
protichodnych veci, faktov a emécii,
poukazuje na chybajdci vztah medzi
osobnymi informéaciami a zbieranymi
datami. Koncepcia vychadza z fenoménu
datalizacie kazdého okamihu nasho Zivota,
ako zakladného principu dnesného sveta,
pri¢om hlavnou motivaciou systematického
zberu udajov je zisk. Poukazuje na
rozporuplny spdsob fungovania systému,
v ktorom priamo vytvarame svet, s ktorym
sa v kone¢nej podobe nedokazeme
stotoznit. Narativ knihy je postaveny na
databaze osobnych ucteniek. Kratke texty
v podobe interného dialégu poukazuji na
konkrétne data z bloéku, ktoré st nasledne
fotograficky interpretované. Vytvara tak
obraz o &loveku na zéklade dat, ktoré sa

o hom zbierané a zéroven spochybiiuje
autentickost interpretécie dat systémom,

ktory ho spracovéava. Modeluje autentickejsi

spdsob zberu, analyzy a etiky spracovania
udajov, podla principov datového
feminizmu.

NINA PACHEROVA
ALGORITHM

ECAL LAUSANNE

TRACKS -

Expsnmmi‘
TYPE BOOK A"




DOMINIKA POKORNA

BOTANICKA
BOTANICAL

PDF MU BRNO

Ateliér Kresba a grafika, Katedra vytvarné
vychovy, PdF MU, Brno, autorska kniha,
kresba olejovym fixem, plexisklo, provazek,
165 x 220 mm, 2022

Slovo autorky: ,,Botanicka“ popisuje pfibéh,
ve kterém se osmilety chlapec ocita
v situaci, ve které jesté nebyl. Setkava se
s iredlnym jevem, kvali kterému je vystaven
pokuseni. To vede k tomu, Ze jsou testovéany
jeho moralni zasady. Zanrové se autorska
kniha nejvice blizi pohadce pro vétsi déti
s pouénym koncem.

Plexisklo jsem vybrala, jelikoz jeho
prisvitnost pozdvihuje estetiku knihy, ale
v ur€itych ¢astech hraje také sémantickou
roli.

Studio of Drawing and Graphic Arts,
Department of Art Education, PdF MU, Brno,
artist’s book, oil marker drawing,

plexiglass, string, 165 x 220 mm, 2022

Word from the author: “Botanical” tells
a story of an eight-year-old boy who finds
himself in a situation in which he has never
been before. He encounters a surreal
phenomenon due to which he is subject to
temptation. This puts his moral rules to the
test. In terms of genre, the artist’s book is
closest to a fairy tale for older children with
an instructive ending.

| chose plexiglass because its
translucency elevates the book aesthetics,
but also plays a semantic role in certain
parts.

Visual Design Studio, FUD UJEP, Usti nad Labem,
artist’s book, digital print, various types of paper,
148 x 210 mm, 2023

Word from the author: Believe it or not,
there is a fog surrounding many topics—
disinformation, hoaxes and fakenews. The
book tells six stories of disinformation from
the past year and, as a final note, | mention
the death of Petr Pavel in 2023. At the end
of the book, | have included excerpts from
the chapter Author, Medium and Source
from the book The Power of Reason in
Crazy Times by Jan Markos. It is a sort of
starting point for the reader after diving into
the depths of disinformation.

| used the Midjourney program
as an illustrative platform, in which
| find similarities to the mechanics of
disinformation. Artificial intelligence
generates images from text assignments.
The images are often out of context, full of
absurd objects and links. | have preserved
the grammatical and typographical errors
in the quotes in their original form. In the
book, | work with the shapes and visuals
of tabloid media and screenshots from
platforms that spread disinformation.
It’s a world full of kitschy graphics, crazy
captions, fabricated and distorted opinions,
manipulation of reality, retouched photos,
and bold colours. This para-world exists

and has great power. My intention is
to illuminate it for readers. The book is
intentionally chaotic on multiple levels.
| hope you find it absorbing.

Ateliér Vizualni design, FUD UJEP, Usti nad Labem,
autorska kniha, digitalni tisk, rizné druhy papiru,
148 x 210 mm, 2023

Slovo autorky: Véfte nebo nevéfte na mnoha
témata se snasi mlha — dezinformace,
hoaxy a fakenews. Kniha popisuje Sest
dezinformaci minulého roku a jako tfesni¢ku
na dorté zminuji i smrt Petra Pavla v roce
2023. Na konec knihy jsem zafadila Gryvky
z knihy Sila rozumu v blaznivé dobé od Jana
Markos$e z kapitoly Autor, médium a zdroj.
Je to jakési vychodisko pro ¢tenare po
ponoru do dezinformacni hlubiny.

Jako ilustraéni platformu jsem
vyuzila program Midjourney, ve kterém
nachazim podobnost s mechanikou
dezinformaci. Uméla inteligence generuje
obrazy z textovych zadani. Obrazy
jsou Casto vytrzené z kontextu, plné
absurdnich pfedméta a vazeb. Gramatické
a typografické chyby v citacich jsem
zachovala v pivodni podobé. V knize
pracuji s tvary a vizualitou bulvarnich
médii a screenshoty z platforem, kde se
dezinformace §ifi. Je to svét plny kycovité
grafiky, Silenych popiskd, smyslenych
a pfekroucenych nazorl, manipulace reality,
vyretuSovanych fotek a vyraznych barev.
Tento parasvét existuje a ma obrovskou
moc. Mym zédmérem je pooteviit ho
&tenafim. Kniha je zamérné chaoticka ve
vice rovinach. At vés pohlti.

R L —

ADELA PREISLEROVA

20SDILEJTE, NEZ
TO SMAZOU!22
20SHARE BEFORE
THEY DELETE IT!22

FUD UJEP
USTIi NAD LABEM




IZABELA PRINCOVA
DEAR YOUNGER SELF

FMK UTB ZLIN

FMK UTB, Zlin, autorska kniha, digitalni ilustrace,
kolaz, papir, gumicka, 160 x 200 mm, 2023

Slovo autorky: ,,Dear younger self”

pontka pohlad do naivného sveta detstva
a adolescencie. Stranky su pIné fotografii

z rodinnych albumov, spomienok, detskych
kresieb a zdznamov z denniku o tom, aké je
to dospievat. Nostalgia a infantilizmus nam
pripominaju, Ze sme vsetci boli kedysi detmi
a presli si cez urcité zivotné udalosti, ktoré
nas ovplyvnili. Preto tuto knihu venujem
hlavne svojmu mlad$iemu ja a vSetkym,
ktori uz zabudli, aké je to byt dietatom.

FMK UTB, Zlin, artist’s book, digital illustration,
collage, paper, rubber band, 160 x 200 mm, 2023

Word from the author: “Dear younger self”
offers a glimpse into the naive world of
children and adolescents. The pages are
filled with photographs from family albums,
memories, child drawings and diary entries
about what it is like to grow up. Nostalgia
and infantilism remind us that we were

all once children and have gone through
certain life events that have influenced us.
Therefore, | dedicate this book mostly to
my younger self and to all those who have
forgotten what it’s like to be a child.

Department of Graphic Design, KSADA, Charkov,
artist’s book, digital technologies, paper,
148 x 210 mm, 2023

Word from the author: The main object of
the dictionary is the human eye. It is said
that the eyes are a window to the soul. The
book is made in the style of a typewriter.

| chose this style because the typewritten
text looks heavy and sad like the theme of
my book. As well, this is allegorical. Death
leaves an imprint on the human soul like the
typewriter’s ink leaves an imprint on paper.
The lefthand page expresses an emotion
and/or condition. And the right contains
images of eyes. | used frames of the movies
and paintings for the images of eyes
because it expresses bright and sincere
emotions. As an epigraph | borrowed the
phrase “death will come and it will have
your eyes”, because it well explains the
essence of my work. | mean, death is just

a part of us, of everybody. It does not
suddenly appear in our lives, it is already
part of us.

Katedra grafického designu, KSADA, Charkov,
autorska kniha, digitalni technologie, papir
148 x 210 mm, 2023

Slovo autorky: Hlavnim motivem slovniku
je lidské oko. Rika se, Ze o&i jsou oknem do
duse. Kniha je vytvorena ve stylu psaciho
stroje. Tento styl jsem zvolila proto, Ze text
psany na psacim stroji vypada jakoby tézce
a smutné — stejné jako téma mé knihy.
Nabizi se alegoricky vyklad. Smrt zanechava
otisk v lidské dusi, podobné jako paska/
barva psaciho stroje zanechava otisk na
papife. Leva strana dvojstrany vyjadfuje
emoce a/nebo néjaky stav. Na pravé strané
jsou vyobrazeny oéi. U znazornéni o&i jsem
pouzila ramecky z film{ a obrazd, protoze
vyjadFuji jasné a upfimné emoce. Jako
motto jsem si vypUjéila vétu ,pfijde smrt

a bude mit tvé oci“, protoze dobre vyjadfuje
podstatu mé préace. Chci tim fict, Ze smrt

je prosté nasi soucasti, souéasti kazdého

z nas. Neobjevi se jen tak nahle v nasich
zivotech — je uz nasi soucasti.

NIKA SAMOKHINA

DEATH’S GLANCE

KSADA CHARKOV
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PAVLINA SMEKALOVA

DABLOVY SPODNICKY
THE DEVIL’S
PETTICOATS

FUD UJEP
USTIi NAD LABEM

FUD UJEP, Usti nad Labem, autorska kniha,
digitalni tisk, papir Munken pure,
140 x 130 mm, 2021

Slovo autorky: Herni pfibéh v knizni formé,
ke kterému vznikly také sochy postav

a video game-trailer. Pfibéh vypravi

o taneénim spolku Dablovy spodnigky

a o zvlastnich ritualnich oslavach na pocest
Pana, kterych se spolek G&astni. Chystaji
totiz velkolepé vystoupeni! Je to oldschool
fantasy decision game, kdy se osud postav
ocita v rukou ¢tenare.
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FUD UJEP, Usti nad Labem, artist’s book,
digital print, Munken pure paper,
140 x 130 mm, 2021

Word from the author: A story game in book
format, for which character sculptures and

a video game-trailer were also created. The
story tells of the Devil’s Petticoats dance
troupe and special ritual celebrations to
honour the Lord in which the troupe is
involved. They are planning a spectacular
performance! It's an old-school fantasy
decision game where the fate of the
characters is in the hands of the reader.

ASP Gdansk, artist’s book, silkscreen printing,
paper, cardboard, 235 x 220 mm, 2023

Word from the author: The book is about
change and search. It is an experiment

full of symbolism. It all started with spilled
water—a puddle. Someone’s footprints

are left next to it. The idea for the work
came about 1.5 years ago, under a cloud

of tension before the invasion. | wanted

to simplify everything, to go back to the
very beginning. Where is the beginning?

In the city or in the village? The book has

3 colours, linear images. Some of the
illustrations are my sketches, such as a still
life with brooms and a stool, a renovation in
my relatives’ apartment (a certain hope for
something new and future). The things near
the backpack are a sketch from the darkest
times, the moment when life stopped,
changed forever, a time of uncertainty, fear,
a basement. In this work, | used a constant
change of scale. The book is also laid out

in a line. All this so that everyone can see
the whole, go beyond, look wide and at the
same time not lose the small but perhaps
most important details.

ASP Gdansk, autorska kniha, sitotisk, papir,
lepenka, 235 x 220 mm, 2023

Slovo autorky: Kniha je o zméné a hledani.
Je to experiment plny symboliky. Ve zagalo
rozlitou vodou — louzi. Vedle ni zistaly né&i
stopy. Napad na toto dilo vznikl asi pfed
rokem a pul, v dobé vznasejiciho se napéti
pfed invazi. Chtéla jsem vée zjednodusit,
vrétit se na uplny zagatek. Kde je ten
zacatek? Ve mésté, nebo na vesnici? Kniha
pracuje se tfemi barvami, linearnimi obrazy.
Nékteré ilustrace jsou mé skici, napf. zatisi
s kostaty a stoli¢kou, rekonstrukce v byté
mych pfibuznych (uréita nadéje na néco
nového a budouciho). Véci pobliz batohu
jsou skica z nejtemnéjsich dob, okamzik,
kdy se Zivot zastavil, navzdy zménil, doba
nejistoty, strachu, sklep. V této praci jsem
neustale ménila méfitko. Kniha je také
rozvrzena do linie. To vSe proto, aby kazdy
mohl vidét celek, jit dal, divat se ze Siroka

a zarovein nepominout drobné, ale mozna ty
nejdulezit&jsi detaily.

DARIA SUKHINA

EVERYTHING WILL BE
HIDDEN IN A BOX

ASP GDANSK




JAKUB SZACHNOWSKI
THE HAWK

ASP KRAKOW

Ateliér fotografie I, ASP Krakow,
autorska kniha, fotografie, papir Munken
Rough, 230 x 280 mm, 2023

Slovo autora: To, co zacalo jako pokus

o dokumentaci neznamého, se rychle
odchylilo od vymezené cesty a proménilo
se v poetickou analyzu energetického
zazitku. V do sebe ponorené konfrontaci
stravil Jakub Szachnowski néco pfes tyden
uvnitf t¥idy $koly v lesich pod Stiavnickymi
vrchy, které je jedinou zéakladni a stfedni
Skolou na svété, kde se v rdmci zékladnich
osnov vyucuje predmét sokolnictvi. Snimky
zachycuji divérny vztah mezi fotografem

a jeho topografickou studii krajiny — tak
vzdalené, tak mlhavé, a pfesto divérné
znamé.

Photography Studio I, ASP Krakow, artist’s book,
photography, paper Munken Rough,
230 x 280 mm, 2023

Word from the author: What started
out as an attempted documentation of
the unknown, quickly strayed from its
designated path and blossomed into

a poetic analysis of an energetic experience.

In an immersive confrontation Szachnowski
spent just over a week inside a classroom
of a school in the woodlands beneath the
Stiavnica Mountains that is the only primary
and secondary school in the world where
the subject of falconry is taught as part of
the basic curriculum. The images portray
an intimate relationship between the
photographer and his topographic study of
a landscape so distant, so obscure, and yet
familiar.

Graphics Studio, FU OU, Ostrava, artist’s book,
crayon drawing, digital colouring, digital print,
paper, 170 x 1770 mm, 2022

Word from the author: At the time of the
creation of this work, my roommates and

| were struggling with an unfair system of
real estate agencies and an unfavourable
place to live. | dedicated postcards

with illustrations and excerpts of our
conversations and thoughts to the real
estate agency that repeatedly undermined
us and did not at all try to address our
situation. Facing such a large company, we
felt totally helpless, and | was left with no
choice but to deal with the situation in my
own way.

Ateliér Volna grafika, FU OU, Ostrava, autorska
kniha, kresba pastelkou, digitalni kolorovani,
digitalni tisk, papir, 170 x 170 mm, 2022

Slovo autorky: V obdobi vzniku tejto
prace sme so spolubyvajucimi bojovali

s neférovym systémom realitnych kancelarii
a nepriaznivym miestom na byvanie.
Pohladnice s ilustraciami a dryvkami
nasich konverzacii a myslienok som
venovala realitnej kancelarii, ktora ndm
opakovane hadzala bremena pod nohy

a nasu situaciu vébec neriesila. Oproti tak
velkej spolo¢nosti sme my boli absolutne
bezmocni, a mne nezostalo ni¢ iné, len sa
s touto situaciou vysporiadat po svojom.

BARBORA SIDLOVA

SAMA SA DOMOV
CHODIT NEBOJIM.
BOJIM SA DOMA

I’M NOT AFRAID TO
GO HOME ALONE.
I’M AFRAID AT HOME

FU OU OSTRAVA




NATALIE SVEHLOVA
88x4

FUD UJEP
USTI NAD LABEM

Ateliér Vizualni design, FUD UJEP, Usti nad Labem,
autorska kniha, fotografie, Eernobily tisk, sitotisk,
krouzkova vazba, papir Munken, 420 x 297 mm,
2022

Slovo autorky: Co je pro tebe tanec?
Otazka, ktera se mé Uzce dotyka a zfejmé
nikdy na ni nenajdu odpovéd. Tataz otazka,
kterou jsem se rozhodla pokladat své
roding, profesionalnim taneénikim, ale také
Gplné ndhodnym kolemjdoucim. Ve jsem
zaznamenala na diktafon a pfepsala v co
koncipovéna jako soubor 88 autentickych
textd rdznych respondentd z obdobi
3—-4/2022. Vizualni podobu volné udava
sam tanec. Vychazim z nékolika zakladnich
principl improvizace v sou¢asném tanci.
Soucasti vernisaze v ramci projektu FUD
EMBASSY na Staroméstském namésti

v Praze byla tane¢ni performance jedné

z respondentek. Kniha zde byla zivé
pfenasena na platno ve vyloze galerie.
Divaci si mohli poslechnout nékteré
kompletni rozhovory ve sluchatkach v MP3
pfehravacich.

Visual Design Studio, FUD UJEP, Usti nad Labem,
artist’s book, photography, black and white print,
screen print, ring binding, Munken paper,

420 x 297 mm, 2022

Word from the author: What is dance for
you? A question that touches me closely
and to which | will probably never find an
answer. The same question | have chosen
to ask my family, professional dancers,

and also to completely random passers-by.
| recorded their answers on a Dictaphone
and transcribed them in the most authentic
form possible. The artist’s book is
conceived as a collection of 88 authentic
texts of different respondents from the
period 3—4/2022. | draw on several basic
principles of improvisation in contemporary
dance. The opening of the FUD EMBASSY
project at the Old Town Square in Prague
included a dance performance by one

of the respondents. The book was live-
streamed on a screen in the gallery window.
The audience could listen to some of the
complete interviews on MP3 players.

Studio of Drawing and lllustration Techniques, ASP
t6dz, artist’s book, collage, watercolour painting,
black pen, paper, 185 x 135 mm, 2021

Word from the author: The art book “My
Happiness. Grandma’s Stories” tells of the
stories from Grandma Gienia’s life. It is

full of her childhood memories, which are
funny and sometimes hard to imagine for
the current generation—the moments from
the communist era. Based on Grandma
Gienia’s memories, | created some old-style
illustrations. Thus, old photos appear from
the archive of the story’s author, pages from
a calendar, pieces of a map, accompanied
by Chinese tissue paper and realistic
drawings. The text is written in Polish. The
book is folded by me and sewn on the spine
with linen red thread.

3 - 4
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Ateliér technik kresby a ilustrace, ASP tédz,
autorska kniha, kolaz, akvarel, Eerné pero, papir,
185 x 135 mm, 2021

Slovo autorky: Autorska kniha ,Mé §tésti.
Babié&g&iny pfib&hy“ vypravi pfibéhy ze Zivota
babicky Gieni. Je pIna jejich vzpominek na
détstvi, které jsou vtipné a pro souc¢asnou
generaci nékdy tézko predstavitelné —
okamziky z doby komunismu. Ze vzpominek
babi¢ky Gieni jsem vytvofila dobové
ilustrace. V knize se tak objevuji staré
fotografie z archivu autorky pfib&hu, stranky
z kalendére ¢i kousky mapy doplnéné
¢inskym hedvabnym papirem a realistickymi
kresbami. Text je psan v polstiné. Knihu
jsem poskladala a na hibetu prosila Inénou
Cervenou niti.

ANNA TOMKIELSKA

ME STESTI.
BABICCINY PRIBEHY
MY HAPPINESS.
GRANDMA'’S STORIES

ASP tODZ




PAUL TUTTAS

STRUKTUR
STRUCTURES

VSUP PRAHA

Ateliér llustrace a grafika, VSUP, Praha, autorska
kniha, knihtisk, tisk s materidlem, papir,
145 x 220 mm, 2023

Slovo autora: Lipové dfevo, list kapusty,
obalova félie nebo smirkovy papir — véechny
tyto materialy maji velmi odli$né vlastnosti.
Co se ale stane, kdyz je date dohromady
a zkusite vytvorit grafiku? Pravé tento
experiment s otisky rdiznych materiald dal
vzniknout knize ,Struktur®

Kniha se zabyva otazkou, do jaké miry
ma struktura materiélu vliv na proces tisku
a pozdéjsi grafiku. Zabyva se i mnoha
dalsimi aspekty: Co se stane, kdyz tisknete
stejny material na rizné papiry? Jaké vzory
vznikaji, kdyz se rdizné materialy tisknou
na sebe? Jak vysoky musi byt tlak, aby se
struktura materialu narusila?

Cela kniha byla vytisténa knihtiskem
a vysla v nédkladu 20 &islovanych vytiskd.
Text je psan némecky. Na konci knihy je
pfeklad do ¢estiny a index se seznamem
véech pouzitych materialG.

Studio of lllustration and Graphics, VSUP, Prague,
artist’s book, letterpress printing, print using
different material, paper, 145 x 220 mm, 2023

Word from the author: Linden wood,
cabbage leaf, wrapping foil or sandpaper—
all these materials have very different
properties. But what happens when you
put them together in an attempt to create
graphic art? It was this experiment with
prints on different materials that gave birth
to this book, “Structures”.

The book explores the question of how
much the structure of a material affects
the printing process and the subsequent
graphics. It also deals with many other
aspects: What happens when you print
the same material on different mediums?
What patterns are created when different
materials are printed on top of each other?

How much pressure must be used to distort

the structure of the material?

The entire book was printed by
letterpress printing and published in an
edition of 20 numbered copies. The text is
written in German. At the end of the book
there is a translation into Czech and an
index with a list of all the materials used.

Department of Art, Visual Culture and Textile
Studies, PdF UHK, Hradec Kralové, artist’s book,
print, foil, cardboard, pop-up book, 140 x 140 mm,
2022

Word from the author: The pop-up book
contains maps of places where the author
lived at different stages of her life. Through
overlapping, a complete map-graphics of

archaeological layers of her stays is created.

Katedra vytvarné kultury a textilni tvorby, PdF
UHK, Hradec Krélové, autorska kniha, tisk, félie,
lepenka, leporelo, 140 x 140 mm, 2022

Slovo autorky: Leporelo obsahuje mapy
mist, kde autorka v rGznych Zivotnich
etapéach zila. Pfekryvanim se vytvofi celistva
mapa-grafika archeologickych vrstev jejiho
vyskytu.

EDITA VANOVA

MUJ PROSTOR
MY SPACE

PDF UHK
HRADEC KRALOVE




NICHOLAS WINTZLER

MOJE PRVE CIARY

A VSETKO CO SOM Sl
NEVSIMOL STIHNUT
MY FIRST LINES AND
EVERYTHING | DIDN’T
HAVE TIME TO CATCH

FU TUKE KOSICE

FU TUKE, Kosice, autorska kniha, koléaz, papir,
210 x 300 mm, 2023

Slovo autora: Autorska kniha zapiskov

a naivnych obrazkov. Vy(s)tahovanie
archetypov z detstva. Dokaz o bezpedi

pod déazdnikom naivity. Kniha je prijemnou
definiciou slovnej skratky ,diy“. Pozliepana

z toho, o mi poskytla izba a ¢o mgj

mozog uznal za vhodné. Moje abstraktné
intelektualne pohrebisko. Ma na to stéle
velmi malo stran, musi dospiet. Vysledok

je detska hra. Vlastne aj cesta je ciel.

A ked o tom budeme dalej premyslat,

tak prideme na to, ze detska hra je ciel
prechadzky sentimentalnym lesoparkom.
Traktaty traktov a traktorov. Moje a aj tvoje.
Reflekcie za posledné mesiace. Forma prace
je experimentalna. Obsah prace je volny,
spontanny a improvizovany. Objem zatial nie
je... Aj ked...

FU TUKE, Kosice, artist’s book, collage, paper,
210 x 300 mm, 2023

Word from the author: Artist’s book of notes
and naive pictures. Drawing archetypes
from childhood. Evidence of security
under an umbrella of naivety. The book is

a pleasant definition of an English acronym
“DIY”. It is sort of patched together from
what my room provided and what my

mind found fit. My abstract intellectual
burial ground. It still has very few pages;

it needs to grow up. The outcome is

child’s play. In fact, even the journey is

the destination. And if we expand on it we
come to see that child’s play is the goal of
a walk in a sentimental forest park. Tracts
of tracts and tractors. Mine and yours, too.
Reflections over the past months. The work
form is experimental. The work content is
free, spontaneous, and improvised. The
volume—not yet... Although...

KSADA, Charkov, artist’s book, digital,
147 x 210 mm, 2022/2023

Word from the author: The idea of the project is
to create a visual explanatory dictionary in the
form of a printed publication that uses visuals
to reveal the essence of the concept of “war.”
The dictionary contains various definitions, the
essence of which is conveyed through 5 additional
concepts. The project aims to draw the attention
of foreigners to the events in Ukraine and show
the war from the point of view of the Ukrainians.
The reader is given the opportunity to receive
information not only verbally, but primarily visually.
Each concept is revealed by graphic design tools,
through compositional principles, fonts, colour,
textures, typography, layout, infographics, and
minimalist illustrations. The main principle of
information presentation is to place the main 7
definitions on the left side of each spread, and
the secondary definitions on the right. The left
pages are represented by font compositions
with additional graphic elements on a black
background. The right pages contain 5 additional
concepts, revealed by graphic design tools. The
left and right pages are contrasting in colour
(black and white), which helps to structure the

information and facilitate perception.

KSADA, Charkov, autorska kniha, digitalni
médium, 147 x 210 mm, 2022/2023

Slovo autorky: Snahou projektu je vytvofeni
vizualniho vykladového slovniku ve formé tisténé
publikace, ktery pomoci vizuélnich prvka odhaluje
podstatu pojmu ,valka“ Slovnik obsahuje rizné
definice, jejichZ podstata je zprostfedkovana
prostfednictvim 5 dal3ich pojm(. Cilem projektu je
upozornit cizince na udalosti na Ukrajiné a ukazat
vélku z pohledu Ukrajinca.

Ctenaf ma moznost pfijimat informace nejen
verbdlné, ale pfedevsim vizualné. Jednotlivé
koncepty jsou odhalovéany pomoci nastrojt
grafického designu, a to prostfednictvim
kompoziénich principQ, pisma, barev, textur,
typografie, layoutu, infografiky a minimalistickych
ilustraci. Zakladnim principem prezentace
informaci je umisténi hlavnich 7 definic na levou
stranu kazdé dvojstrany a vedlejsich definic na
pravou stranu. Na levych strankach najdeme rizné
kompozice pisma a dalsi grafické prvky na ¢erném
pozadi. Pravé stranky obsahuji 5 doplitkovych
pojmu, které jsou zndzornény pomoci grafickych
nastrojd. Leva a prava stranka spolu barevn&
kontrastuji (€ernd a bild), coz pomaha strukturovat
informace a usnadiuje jejich vnimani.

KATERYNA YEFREMOVA

WHAT IS WAR?

KSADA CHARKOV




LENKA ZADRAZILOVA

TUZKA TUZKOU
PENCIL BY A PENCIL

FAVU VUT V BRNE
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Ateliér malifstvi 3, FaVU VUT v Brné, autorska
kniha, kresba, papir, tuzka, vazba V2 §vycarského
typu, 265 x 410 mm, 2022

Slovo autorky: Autorska kniha popisuje
pfibéh jedné tuzky v mych rukou. Okrajové
se dotykam Kosuthovského konceptu
wJedna a tfi zidle®. Kniha obsahuje kromé
kresleného pfibéhu tuzky i skuteénou tuzku,
kterou byl pfibéh nakreslen a o které pfibéh
pojednéava, a slovnikovou definici, co je to
tuzka. Kniha je rozdélena na $est kapitol
pojmenovanych: Nakup, Tuzka, Kresba
tuzky tuzkou, Okus, Ofezéavatko a Penal,
jez narativné vypravi ptibéh tuzky. Fyzicka
tuzka je osobné pfitomna hned vedle
knizniho bloku, nalepena na deskach. Ona
jedna tuzka je jedinou vytvarnou potiebou,
ktera je na tvorbu kresleného pfibéhu
pouzita.

Studio of Painting 3, FaVU VUT in Brno,
artist’s book, drawing, paper, pencil,
Swiss V2 binding, 265 x 410 mm, 2022

Word from the author: The artist’s book
tells the story of one pencil in my hands.

| touch peripherally on Kosuth’s concept

of “One and Three Chairs”. In addition to the
pencil-graphic story of the pencil, the book
contains an actual pencil that was used to
draw the story, and a dictionary definition
of what a pencil is. The book is divided

into six chapters entitled: Purchase, Pencil,
Pencil Drawing by a Pencil, Biting, Pencil
Sharpener, and Pencil Case, which narrates
the story of the pencil. The actual pencil can
be found right next to the notebook, glued
to the cover. That one pencil is the only art
supply used to create the graphic story.

Painting Studio 1, FU OU, Ostrava, artist’s books,
combined technique, sand plaster, digital print,
markers, collage, acrylic paint, water colours,
115 x 310 mm, 115 x 160 mm, 110 x 210 mm, 2023

Word from the author: The concrete
books series is a project that focuses

on Brutalist architecture, concrete, the
phenomenon known as “Yugonostalgia”,
culture and rituals in the socialist era.

The series consists of three books:
“Interviews”, “Welcome to the Socialist
Paradise”, “Demagogy and Fairy Tales”. This
series is presented both as a documentary
(Interviews) and as an artifact (Demagogy
and Fairy Tales).

Ateliér Malba 1, FU OU, Ostrava, autorské
knihy, kombinovana technika, piskova omitka,
digitalni tisk, fixy, kolaze, akryl, vodové barvy,
115 x 310 mm, 115 x 160 mm, 110 x 210 mm, 2023

Slovo autorky: Série betonovych knih
pfedstavuje projekt, ktery je vénovan
brutalistické architektufe, betonu, tzv.
fenoménu jugonostalgie, kultufe a ritualdm
v dobé socialismu. Série se sklada ze t¥i
knih: ,Rozhovory®, ,Vitejte v socialistickém
rdji“, ,Demagogie a pohadky* Tato série

je prezentovana jak jako dokument
(Rozhovory), tak i jako artefakt
(Demagogie a pohadky).

NEVENA ZIVKOVIC

BETONOVE KNIHY
CONCRETE BOOKS

FU OU OSTRAVA




KNIHA-OBJEKT
BOOK-OBJECT

Department of Art, Visual Culture and Textile
Studies, PdF UHK, Hradec Krélové, book-object,
epoxy resin, stone, 180 x 280 mm, 2022

Word from the author: A silicone mould
was created from a real book, the contents
of which were subsequently cast in

epoxy resin. The elemental form of the
book carries rune stones connoting the
author’s personal story.

Katedra vytvarné kultury a textilni tvorby, PdF
UHK, Hradec Kralové, kniha-objekt, epoxidova
pryskyfice, kdmen, 180 x 280 mm, 2022

Slovo autorky: Z reélné knihy byla vytvorena
silikonova forma, jejiz obsah byl nasledné
odlit z epoxidové pryskyfice. Elementarni
tvar knihy je nositelem runovych kamend,
které probouzi konotace s osobnim
piib&hem autorky.

ELISKA BEZPALCOVA

PROSTOR
SPACE

PDF UHK
HRADEC KRALOVE




JAN BROZEK

(N)E-KNIHA
(NON)E-BOOK

PDF UHK
HRADEC KRALOVE
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Graficka a intermedidlni tvorba, PdF UHK, Hradec
Krélové, kniha-objekt, liti skla do formy, lepenkové
desky potazené platnem, sklo, mikrog&ip,

80 x 80 mm, 2022

Slovo autora: ,(n)e-kniha“ je objekt
pfipominajici digitalni dobu, ktera dopadla

i na knizni svét. UvaZzoval jsem nad tim, jak je
technologicky svét ,posedly” zmensovanim
a komprimovanim vieho v&etné kniznich
titull. Zabavna mi pfisla myslenka, ze

je mozné mit celou knihovnu, ktera

muze zabirat plochu mistnosti & budovy
nahranou v malém mikrocipu. Jeden takovy
s nahranymi knihami jsem zalil do skla

jako memento stélosti knih a védéni v nich
obsazenych.

Graphic Design and Multimedia, PdF UHK, Hradec
Krélové, book-object, casting glass into mould,
cardboard plates covered with canvas, glass,
microchip, 80 x 80 mm, 2022

Word from the author: The “(Non)E-book”
is an object resembling the digital age,
which has also affected the book world.

| was thinking about how the world of
technology is “obsessed” with shrinking
and compressing everything, including
book titles. What | found amusing is that
it is possible to have an entire library

that can take up the area of a room or
building recorded and stored in a small
microchip. | encased one of these with
the recorded books in glass as a memento
of the permanence of the books and the
knowledge contained within them.

Book Studio, ASP Wroctaw, book-object, digital
print, laser cut, paper Neobond 200 g/m?,
75 x 105 mm, 2022

Word from the author: A book-object, the
theme of which is the contrast between
“we” and “them”. The book unfolds into
the form of a napkin on which on the one
side strangers are depicted with harmful
and often absurd stereotypes about them.

“They” look like monsters on exotic tapestry.

The other side of the object resembles
Polish traditional tapestries with slogans
promoting the warmth of home. The work
presents the problem of intolerance as an
expression of fear of the unknown. Often
xenophobic and aggressive slogans are
uttered by lovely aunts, kind uncles, and
supportive mothers. Through the openwork
cut-outs in the book, two contrasting worlds
interpenetrate.

Ateliér knihy, ASP Wroctaw, kniha-objekt, digitalni
tisk, fez laserem, papir Neobond 200 g/m?,
75 x 105 mm, 2022

Slovo autorky: Tématem knihy-objektu je
kontrast mezi ,my“ a ,,oni“. Knihu lze rozlozit
do podoby ubrousku, na némz jsou na
jedné strané vyobrazeni cizinci a skodlivé

a Casto absurdni stereotypy o nich. ,,Oni“
vypadaji jako pFiSery na exotické tapiserii.
Druha strana objektu pfipomina polské
tradi¢ni tapiserie s hesly propagujicimi teplo
domova. Dilo zobrazuje problém chybéjici
tolerance jako vyrazu strachu z neznamého.
Casto xenofobni a agresivni hesla pronaseji
milé tety, laskavi stryc¢kové a pedujici matky.
S pomoci prolamovanych vyfez(l se v knize
prolinaji dva kontrastni svéty.

IGA BUJARKIEWICZ

JSME STEJNI /

CISTi A UDRZOVANI
WE ARE THE SAME /
CLEAN AND WELL-KEPT

ASP WROCLAW




LUCIE FRANCOVA

SUD KNIHU
PODLE OBALU
JUDGE A BOOK
BY ITS COVER

PDF UP OLOMOUC

Intermedialni tvorba, PdF UP, Olomouc,
kniha-objekt, kombinovana technika, nerezovy
prut, pauzovaci papir, $iti, dva obdélniky

150 x 210 mm spojeny hibetem o §ifce

30 mm, 2023

Slovo autorky: Nerezovy prut obkresluje
tvar oteviené knihy, plochy tvofi pauzovaci
papir. Objekt zduraziiuje kontrast mezi
hrubou, strnule svafenou kostrou a jemnym
pauzakem, do ni kiehce vsitym. Celkovy
dojem dopliuji rytmické svy vyraznou
Cervenou niti, které odkazuji k tradi¢ni §ité
vazbé. Vidime cover, kostru, ale obsah knihy
z(stava nepojednany a prazdny, prdsvitny.

Studio of Intermedia Art, PdF UP, Olomouc,
book-object, combined technique, stainless steel
rod, tracing paper, sewing kit, two rectangles
150 x 210 mm in size joined by a 30 mm width
book spine, 2023

Word from the author: While a stainless-
steel rod outlines the shape of an open book,
the surfaces are made of tracing paper. The
object emphasizes the contrast between
the rough, stiffly welded skeleton and the
delicate tracing paper, delicately sewn into
it. The overall impression is completed by
rhythmic seams in bold red thread, which
refer to traditional sewn binding. We can
see the cover, the skeleton, however the
book content remains untouched and
empty, translucent.

Department of Art, Visual Culture and Textile
Studies, PdF UHK, Hradec Kralové,
book-object, work with materials, wood,
glass, India ink, 105 x 85 mm, 2022

Word from the author: | took the title
Artist’s book very literally, as the book
consists of my 10 fingerprints. The prints are
inked onto microscope glass.

Katedra vytvarné kultury a textilni tvorby,
PdF UHK, Hradec Krélové, kniha-objekt, prace
s materialem, dfevo, sklo, tug, 105 x 85 mm, 2022

Slovo autora: Nazev autorska kniha jsem
pojal velmi doslovné, kniha se totiz sklada

z 10 otiskl prstl na mych rukou. Otisky jsou
na mikroskopickych sklech natistény tusi.

JAN HAVELKA

FINGERPRINTS

PDF UHK
HRADEC KRALOVE




JAROSLAV KALAB

INFOTWISTER
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Ateliér Video, FaVU VUT v Brnég, kniha-objekt,
fezani, Sroubovani, lepeni, dfevo, papir,
150 x 190 x 40 mm, 2023

Slovo autora: Ramecek ve tvaru, ktery

ma pfipominat mobil nebo tablet, je
pfedmétem, pres ktery se dnes Casto
dostavame k rGznym informacim a zpravam.
Nezfidka se viak setkdvame i s nejrizn&jsimi
dezinformacemi nebo netplnou pravdou.
Tento objekt ilustruje, jak mlze byt
jednoduché dojit k néjakému fiktivnimu
sdéleni, kdyz ma ¢lovék moznost tyto
informace doslova prekroutit.
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Video Studio, FaVU VUT in Brno, book-object,
cutting, screwing, gluing, wood, paper,
150 x 190 x 40 mm, 2023

Word from the author: A frame shaped to
resemble a mobile phone or tablet, through
which today we often access various
information and news. However, it is not
uncommon to come across disinformation
or incomplete truths. This object illustrates
how easy it can be to arrive at a fictitious
message when one has the opportunity to
literally skew the information.

[ S Ch[él

Studio of Photography and New Media, VSVU,
Bratislava, book-object, combined technique,
paper, wood, stone, variable dimensions,
2022/2023

Word from the author: Absurdity is the
main characteristic of the world we live

in (hence the name of the project itself),

a characteristic of the post-post world. The
idea of embracing absurdity is transmitted
by portraying or exhibiting unwanted and/
or found objects. The old book covers

and pages were found in the cellar of
Bratislava City Library, scanned, and hung
on a wall via a semi-microscopic process
of deconstructing books themselves. The
main installation on the wall consists of
drawings, a map of Bratislava (the city in
which | currently reside), old book pages,
and photographs of unwanted objects. The
other walls are filled with scanned images of
the book spines. In this way, the landscape
creates a parallel to the book. A book
creates a central piece of this exhibition.

A book as a wound that bleeds and still
hurts. A book, a sum of information, now
unwanted, scanned through portraying
every detail. Landscape, a sum of
information about the person’s movement,
evolved into the installation on the wall
using various media.

Ateliér Fotografie a nova média, VSVU, Bratislava,
kniha-objekt, kombinovana technika, papir, dfevo,
kamen, variabilni rozméry, 2022/2023

Slovo autorky: Absurdita je hlavni
charakteristikou svéta, ve kterém zijeme
(odtud nazev samotného projektu),
charakteristikou post-postsvéta. Myslenka
v§eobjimajici absurdity je znazornéna
zobrazenim nebo vystavenim nechténych
a/nebo nalezenych pfedmétd. Staré knizni
obalky a stranky byly nalezeny ve sklepé
Méstské knihovny v Bratislavé, naskenovéany
a zavé$eny na zed prostiednictvim z&asti
mikroskopického procesu dekonstrukce
samotnych knih. Hlavni instalace na sténé se
sklada z kreseb, mapy Bratislavy (mésta, ve
kterém v souéasnosti Ziji), stranek ze starych
knih a fotografii nechténych predméta.
Ostatni sté€ny jsou zaplnény naskenovanymi
obrazy kniznich h¥betd. Krajina tak vytvaFi
paralelu ke knize. Kniha tvofi Ustfedni ¢ast
této vystavy. Kniha jako rana, ktera krvaci

a stale boli. Kniha, souhrn informaci, nyn{
nechténych, naskenovanych skrze zobrazeni
kazdého detailu. Krajina, souhrn informaci

o pohybu ¢&lovéka, se vyvinula v instalaci na
sténé s vyuzitim rdznych médii.

KLARA KUSA
POST-ABSURDUM

VSVU BRATISLAVA




ANNA NERUSILOVA
TOXIC

PDF UP OLOMOUC

Ateliér Intermedialni tvorby, PdF UP, Olomouc,
kniha-objekt, experiment, montazni péna, akrylovy
sprej, 350 x 420 x 270 mm, 2023

Slovo autorky: Kniha-objekt vznikla jako
experiment s netradi¢nim materidlem —
montazni pénou, ve vysledku evokujici
urcité bujeni, infekci ¢i nemoc doplnénou
o toxicky zelenou barevnost.

Studio of Intermedia Art, PdF UP, Olomouc,
book-object, experiment, assembly foam,
acrylic spray, 350 x 420 x 270 mm, 2023

Word from the author: The book-object
was created as an experiment with an

unconventional material—assembly foam,

resulting in evoking a certain growth,
infection or disease, complemented by
a toxic green colouring.

Painting Studio 2, FU OU, Ostrava, book-object,
book-pillow, print on satin, pillow filling,
200 x 300 x 70 mm, 2023

Word from the author: When | go to sleep,
my thoughts usually go to places | have
visited before. It’s like disappearing into my
pillow and not coming back. | decided to
take it even further by creating the objects—
pillow and blanket—which travel through
time with me this way. In my pillow passport
there are many pages with information
about where I’'ve been, and there are also
many blank pages that are yet to be filled in
with new travels and dreams. The memory
pillow is thus a reminder of the imprint that
the travels have left on me and imprinted on
my dreams.

Ateliér Malba 2, FU OU, Ostrava, kniha-objekt,
kniha-pol3taf, tisk na satén, vyplh do pol3tara,
200 x 300 x 70 mm, 2023

Slovo autora: Kdyz jdu spat, obvykle chodim
k mym myslenkam z mist, ktera jsem dfive
navstivil. Je to jako bych se vytracel do
polstafe a nevracel se zpét. Rozhodl jsem
se to posunout jesté dal a vytvofil objekty
polstar a deku, které tak cestuji Casem

se mnou. V mém pasu je hodné stranek
popsanych informacemi o tom, kde jsem
byl, a také je zde hodné prazdnych stranek,
které jsem zatim nezaplnil a nechal je tak
na zaplnéni pro nové cesty a sny. Pamétovy
pol§taF je tak pfipominkou otisku, ktery

na mné cesty zanechaly a otiskly se do
mych snd.

DOMINIK POHLUDKA

DREAMS OF A LAND
FAR AWAY

FU OU OSTRAVA
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KAROLINA SEDLACKOVA

UNIVERZALNI DRAMA
PRO BRISKO PRSTU
UNIVERSAL DRAMA
FOR THE FINGER BELLY

FUA TUL LIBEREC

Fakulta uméni a architektury, TUL, Liberec,
kniha-objekt, kolaz, &tvrtka, Eerny smirkovy papir
rizné hrubosti, lepidlo, nit, 50 x 50 mm, 2023

Slovo autorky: Drobna kniha (tak akorat do
ruky), ktera tematizuje klasickou déjovou
linku dramatického pfib&hu. Klidny tGvod

je umirnénym predstavenim, do néhoz

se narazové vmésuji prvni zapletky, které
se objevuji a mizi jako viny na pobrezi.
Skuteény vrchol pfib&hu pak graduje do
predtim neobjevenych vysin, dokud nevyusti
v katarzi, ktera pfibéh obemkne. Po ni
nastava opét stav klidu. Zdanlivé kon¢ime,
kde jsme zadali. Tento novy klid uz nikdy ale
nebude stejny jako ten poéateéni. Protoze
ani my nejsme.

Tato déjova linka je abstrahovéna do
podoby elementarnich kolazi ze smirkového
papiru, jehoz hrubost se v prib&hu méni tak,
jak se méni stavba pfib&éhu. Svym zpisobem
je kniha poctou smirkovému papiru, ktery je
zcela zékladnim tvaréim nastrojem, k némuz
malokdy pfistupujeme s takovou néhou &i
pozornosti jako k hotovému dilu, jez pomohl
vytvofit.

Faculty of Art and Architecture, TUL, Liberec,
book-object, collage, sheet of paper, black
sandpaper of different coarseness, glue, thread,
50 x 50 mm, 2023

Word from the author: A small book (right
to fit in your hand) that thematizes a classic
plot line of a dramatic story. The quiet
introduction is a restrained introduction,
with the first plots crashing in and out
like waves on the shore. The real climax
of the story then escalates to thus-far
undiscovered heights until it culminates in
a catharsis that envelops the story. After
that, a state of tranquillity reappears. We
seemingly end where we started. But this
new tranquillity will never be the same as
the initial one. Because neither are we.
This storyline is abstracted into
elemental collages of sandpaper, the
roughness of which changes over time
as the structure of the story changes. In
a way, the book is a tribute to sandpaper,
which is a very basic creative tool that we
rarely approach with the same tenderness
or attention as the finished work it helped
create.

Department of Art, Visual Culture and Textile
Studies, PdF UHK, Hradec Krélové, book-object,
lamination, foil, watercolour, 230 x 320 mm, 2022

Word from the author: The book was
created by laminating dissolved colour
pigments of watercolour paints. Flipping
through the book, the colours pour forth
in bubbles, creating translucent spots and
openings to other pages. This makes the
book vividly illustrated with watercolour
paintings.

Katedra vytvarné kultury a textilni tvorby, PdF
UHK, Hradec Kralové, kniha-objekt, laminace,
folie, akvarelové barvy, 230 x 320 mm, 2022

Slovo autorky: Kniha vznikla laminovanim
rozpu$ténych barevnych pigment
akvarelovych barev. Listovanim v knize se
barvy v bublinach prelévaji a vznikaji tak
pruasvity a prihledy na dalsi stranky. Kniha
je diky tomu Zivé ilustrovand akvarelovymi
obrazy.

SARA SAFROVA

AKVARELOVA KNIHA
WATERCOLOUR BOOK

PDF UHK
HRADEC KRALOVE
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Ateliér Graficky design, FKM UTB, Zlin,
kniha-objekt, piskované sklo, dfevo, papir,
230 x 230 x 80 mm, 2023

Slovo autorky: Kniha ,,Bylinky“ vznikla jako
cviceni predmétu Pismo a typografie. Je
vyrobena ze sklenénych desek, na kterych
jsou technikou piskovani zpracovany
autorské ilustrace bylinek. Desky ze skla,
které predstavuji stranky knihy, jsou
vsunuty do dfevéného stojanu, ktery je
drzi pohromadé a tvofi hibet knihy. Ke
sklenénému objektu je také doprovodna
brozura s ilustracemi a popisem bylin,
v&etné stranky se sypanymi &aji.

Graphic Design Studio, FKM UTB, Zlin,
book-object, sandblasted glass, wood,
paper, 230 x 230 x 80 mm, 2023

Word from the author: The “Herbs” book
was created as a seminar for the Font and
Typography course. It is made of glass
plates, on which the artist’s illustrations
of herbs are made using the sandblasting
technique. The glass plates that represent
the book pages are inserted into a wooden
stand that holds them together and forms
the spine of the book. The glass object

is also accompanied by a booklet with
illustrations and descriptions of the herbs,
including a page of loose tea assortments.

UMH, Alicante, book-object, mixed media,
handmade paper, thread and glue,
320 x 250 mm, 2022

Word from the author: An art book made
with handmade paper. “Desenlace” or
Falling Action is a story (without words)
about a breakup. How people fall out, and
the process of it is illustrated with images
made with paper and glued thread. Love
doesn’t disappear, it evolves, becomes
something else, but the residue remains.

Multiple pictures suggest the theme,
without describing it literally. It leaves it
to the eye of the observer, to deduce it,
to interpret it.

UMH, Alicante, kniha-objekt, kombinovana
technika, ruéni papir, nité a lepidlo,
320 x 250 mm, 2022

Slovo autora: Umélecka kniha z ruéniho
papiru. ,Desenlace” neboli Rozchodova
akce je pFib&h (beze slov) o rozchodu. Jak
se lidé rozchazeji a jak probiha rozchod,
ilustruji obrazky vytvofené pomoci papiru
a nalepenych niti. Laska nemizi, vyviji se,
stava se n&&im jinym, ale jeji &ast zUstava.
Nékolik obrazkd naznacuje téma, aniz

by ho doslovné popisovaly. Ponechéava

na oku pozorovatele, aby si jej odvodil,
interpretoval.

AZUL GARCIA VARGAS

DESENLACE

UMH ALICANTE




JAKUB VOVES

LIMITY, OMEZENI,
HRANICE

LIMITS, CONSTRAINTS,
BOUNDARIES

PDF UHK
HRADEC KRALOVE

Katedra vytvarné kultury a textilni tvorby,
PdF UHK, Hradec Kralové, kniha-objekt, tisk,
papir 210 g/m?, 210 x 297 mm, 2021

Slovo autora: Zagal jsem postupné
zpracovavat jednotlivd omezeni,

ktera jsem si sdm stanovil jako terénni
vyzkum v§ednosti na vlastnim Zivoteé.
Do jednoduchych papirovych listd,
které rozsifuji o rizné materialy (kresby,
fotografie, texty, vlepené pfedméty, ...)
vkladam diaristické poznatky o mé (ne)
schopnosti dodrzovat vytycené hranice.

Kniha by méla byt zakladnim
materidlem, ktery bude sdruzovat cely mgj
diplomovy vyzkum. A bude v podstaté
nedokonéend a nedokonéitelna. Muj vyzkum
se totiz sklada z performativnich osobnich
gest, ktera byla v praci pfiblizena. Kniha by
je méla prezentovat nezavisle na odborném
textu jako jednotlivé ,tabule“ samostatnych
vystupl.

V této autorské knize také provéfuji
nejjednodussi vazbu. Potfeboval jsem se
zamyslet nad omezenim knihy jako média.
Jednoznaénym omezenim knihy je striktnost
jeji materiality, velikosti, pevnosti a finitnosti
vazby. Snazim se tedy vytvofit pokud mozno
knihu, ktera bude absolutné ignorovat tato
bézna omezeni. Kniha bude kombinovat
razné materialy, rGzné velikosti a jeji
vazba bude naprosto oteviena. Hovofim
o predkladaném artefaktu jako o ,neustale
redefinovatelné knize*“.

Department of Art, Visual Culture and Textile
Studies, PdF UHK, Hradec Kralové,
book-object, print, paper 210g/m?,

210 x 297 mm, 2021

Word from the author: | began to gradually
process individual constraints that

| imposed upon myself as field research

of the mundanity in my own life. In simple
paper sheets, which | expand with various
materials (drawings, photographs, texts,
glued objects, etc.) | insert diaristic
observations about my (in)ability to keep to
the set limits.

The book should be the basic material
that brings together all my master thesis
research. And it will be essentially
unfinished and unfinishable. Indeed, my
research consists of performative personal
gestures that have been brought closer in
the thesis. The book should present them
independently of the professional text as
individual “boards” of separate outcomes.

In this artist’s book, | also examine the
simplest link. | needed to reflect on the

limitations of the book as a medium. A clear

limitation of the book is the strictness of its
materiality, size, strength, and fineness of

binding. So, | am trying to create a book that

totally ignores these common limitations.
The book will combine different materials,
different sizes, and its binding will be
completely open. | refer to the present
artifact as a “constantly redefinable book”.

Department of Art, Visual Culture and Textile
Studies, PdF UHK, Hradec Kralové,
book-object, mixed media, paper,

148 x 210 mm, 2022

Word from the author: “Do Not Forget”

is an artist’s book that emphasises the
importance of the principles and recent
history. It targets Lidice, in particular, which
underwent catastrophic events in the
Second World War. The book is designed as
arecord, an abstract record of a sequence
of events, feelings, perceptions, and
experiences.

Katedra vytvarné kultury a textilni tvorby,
PdF UHK, Hradec Kralové,

kniha-objekt, kombinovana technika,
papir, 148 x 210 mm, 2022

Slovo autorky: ,,Do Not Forget“ je autorska
kniha, jez poukazuje na dilezitost principt
a historie nedavné. Konkrétné na Lidice, jez
byly druhou svétovou vélkou katastrofalné
ovlivnény. Kniha je zkonstruovéna jako
zaznam, abstraktni zaznam soustavy déni,
pocitd, viemU a proziti.

KLARA WILLINGOVA
DO NOT FORGET

PDF UHK
HRADEC KRALOVE
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LU ZHANG

TRASH BEE

FU OU OSTRAVA

Ateliér sochaftstvi, FU OU, Ostrava, kniha-objekt,
papir, latka, 100 x 180 x 90 mm, 2023

Slovo autora: Moje kniha neni tradiéni
psanou knihou, ale designem knihy, ktery
pfipomina véelu. Jeji soucasti je ruéné
vyrobeny obal na knihu a dvé latkové
$narky, které ji drzi pohromadé. Uvnit¥
jsou ruéné vyrobené origami krabi¢ky

z reklamnich letakd. Inspiraci mi byla moje
maminka, ktera dokaze véechno dobfe

vyuzit a nikdy neplytva zadnym materidlem.

Dostévali jsme spoustu reklamnich letakd,
coz je kvalitni papir — ona z nich vyrobila
malé krabicky a pokazdé, kdyz u nas doma
podavame jidlo, poloZi jednu krabi¢ku na
stll, abychom do ni mohli hodit kosti /
slupky z ovoce / drobné odpadky. Je

to opravdu sikovny odpadkovy kos na
jedno pouziti. V dneéni dobé je dilezité
propagovat ekologicky Zivotni styl, a tak
jsem vyrobila tuto ,knihu“; obal je z krabice
od balik, provazky jsou nastiihané ze
staré kosile, cela ,kniha“ mluvi o recyklaci!
A dokonce i anglicky nazev , Trash Bee“
znamena ,odpadkovy kos*.

Sculpture Studio, FU OU, Ostrava, book-object,
paper, fabric, 100 x 180 x 90 mm, 2023

Word from the author: My book is not

a traditional written book, but a book-
shaped design, resembling a Bee. It has

a hand-made book cover, two cloth

strings to keep it tight, and inside, there

are hand-made origami-boxes made from
advertisement flyers. My inspiration came
from my mother, she makes good use of
everything—never wastes any material, we
used to get so many ad flyers, which is good
quality paper, so she made small boxes out
of them, and every time we have a meal, she
puts one box on the table so we can throw
bones/fruit skin/small trash inside. It’s really
a handy one-time-use trash bin. Nowadays,
it’s important to promote an ecological
lifestyle, so | made this “book”; the cover is
made of a parcel box, strings are cut from
an old shirt, the whole “book” says “re-use”!
And the name “Trash Bee” equals “trash-bin”.

DIGITALNI KNIHA
DIGITAL BOOK



KLARA BAROVA

451 STUPNU
FAHRENHEITA
451 DEGREES
FAHRENHEIT

FMK UTB ZLIN

Ateliér Digitalni design, FMK UTB, Zlin,
digitalni kniha, Blender 3D modelovéani a 3D
animace, digitalni kresba, digitélni sazba,
design a prototypovani ve Figmé, vyvoj v Unity,
scriptovani, frame-by-frame animace a motion
design

Slovo autorky: Tento projekt je zaméfeny
na ¢etbu v digitalnim véku, v némz text
antiutopické novely od Raye Bradburyho
dopluji animované 3D ilustrace a dalsi
vizualni prvky. Je koncipovan jako aplikace
pro tablety, ktera také kromé cteni
umoziuje uzivateli uklddat si zalozky,
pfepinat jazyky a prozkoumavat ilustrace

v prostoru pomoci napojeni na gyroskopické
zafizeni. Jednotlivé ilustrace jsou
modelované v 3D softwaru a poté doplnény
o digitalné kreslené textury. Samotné
modely jsou nasledné rozpohybované

do jednoduchych ambientnich smyc¢ek
animaci. UzZivatelské rozhrani pfejima
estetiku ilustraci skrze pouzité barvy,
kreslené ikonky a vyuziti hotovych ilustraci
pro dulezita tlagitka (pokraovat ve &teni
apod.). Soué&asti aplikace je také podstranka
o autorovi, v niz mGze prozkoumat jeho
zivot, dilo a ocenéni. Projekt je vypracovan
ve dvou rovinach: prototyp aplikace

a vystavéna demoverze znazornujici
propojeni ilustraci s prostorovymi snimaci
zafizeni.
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Digital Design Studio, FMK UTB, Zlin, digital
book, Blender 3D modelling and 3D animation,
digital drawing, digital typesetting, design and
prototyping in Figma, development in Unity,
scripting, frame-by-frame animation and motion
design

Word from the author: This project focuses
on reading in the digital age in which

the text of Ray Bradbury’s anti-utopian
novel is complemented by animated 3D
illustrations and other visual elements. It is
conceived as a tablet app that, in addition
to reading, allows the user to bookmark,
switch between languages, and explore
the illustrations in space by linking to the
device’s gyroscope. Individual illustrations
are modelled in 3D software and then
supplemented with digitally drawn textures.
The models themselves are then animated
into simple ambient loops of animation. The
user interface adopts the aesthetics of the
illustrations through the colours used, the
drawn icons and the use of the finished
illustrations for important buttons (continue
reading, etc.). The app also includes

a sub-page about the author, where one
can explore her life, work, and awards. The
project is developed on two levels: an app
prototype and a built demo version showing
the interconnection of the illustrations with
spatial sensors of the device.

Studio of Book Design and Animation, FU OU,
Ostrava, digital book, AR book, video, paper,
AR application, 147 x 209 mm, 2023

Word from the author: This frayed

collage does not set out to be something
spectacular—in fact, it’s entirely built on
small ‘poetic scents’ that we pass by every
day. Often, we don’t even notice them, but
each dirty fissure hides the wonders of

the mundane that drive the whole circus
forward. And here—the circus tent—is
entered by an overly perceptive subject,
who takes the knife of his vision and uses it
to dice reality into small, rough fragments.
Factuality and abstraction are not firmly
defined here, and it’s up to you how you
grasp the fragments. Beware, they can be
sharp.

Ateliér Knizni design a animace, FU OU, Ostrava,
digitalni kniha, AR kniha, video, papir, AR aplikace,
147 x 209 mm, 2023

Slovo autora: Tato roztfepena kolaz si
neklade za Ukol byt né¢im velikym — cela

je totiz postavena na malych poetickych
vinich, které dennodenné mijime. Kolikrat si
jich ani nev§imame, ale kazda $pinava spara
ukryva zazraky véednosti, jez Zenou cely
cirkus vpfed. A tady — do $apit6 — vstupuje
subjekt pfehnané vnimavy, ktery bere do
rukou nGz své vize a cupuje nim realitu do
malych neobrougenych tlomku. Fakti¢nost
s abstrakci zde nejsou pevné ohranic¢eny

a je pouze na Vas, jak dané stfipky uchopite.
Pozor, mohou byt ostré.

VLADISLAV HROS

FRAGMENTY
FRAGMENTS

FU OU OSTRAVA




DOMINIKA SULIROVA

VYMEDZENIE
DELINEATION
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Ateliér Knizni design a animace, FU OU, Ostrava,
digitalni kniha, animace s autorskym zvukem,
kresba tuzkou, stop motion, 1920 x 1080 px, 2023

Slovo autorky: Aka je hranica medzi kresbou
a textom, obrazom a slovom, ruchom

a artikulovanym zvukom? Horizontalne
plyntce linie sa premieiaju a osciluja medzi
abstraktnymi a konkrétnymi, ¢itatelnymi
tvarmi. Hlasy vystupuju a opat sa stracaju
vo véadepritomnom Sume. Animacia-kniha
je uvahou, kratkou vizualnou basiou
premyslajucou o formach a ich premenach
v Case. Vznikla fragmentaciou a opatovnym
skladanim starsich autorskych textov. Ich
slova prestavaju mat staticku vizualnu

formu, ale stavaju sa premenlivym obsahom.

Tymi bytostne hmotnymi, ale aj celkom
neuchopitelnymi obrazmi, ktoré trvaju
kratsie nez mihnutie oka. Ich sformovanie
a vymedzenie méze byt koncom, ale

aj zaCiatkom zaroven, pretoze vietky

pokracuju a prezivaji v mysli divaka-¢itatela.

Studio of Book Design and Animation, FU
QOU, Ostrava, digital book, animation with
artist’s sound, pencil drawing, stop motion,
1920 x 1080 px, 2023

Word from the author: What is the boundary
between drawing and text, image and
word, movement and articulated sound?
Horizontally flowing lines transform

and oscillate between abstract and
concrete, legible shapes. Voices emerge
and disappear again in the omnipresent
noise. The animation-book is a reflection,
a short visual poem pondering forms and
their transformations over time. It was
created by fragmenting and reassembling
older authorial texts. Their words cease

to have a static visual form but become
transformative content. Those essentially
material, but yet quite elusive, images that
last shorter than the blink of an eye. Their
formation and delineation can be an end,
but also a beginning at the same time, as
they all continue and survive in the mind
of the viewer/reader.




ISBN 978-80-7599-377-9




