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Mezinarodni studentska soutéz BookVision si klade za cil

smyslu, ale také knih-objektd a dalich kniznich artefaktd, které
pojimaji knihu jako médium pro volnou uméleckou tvorbu. Soutéz
potada Ateliér knizniho designu Fakulty uméni Ostravské univerzity.

Do prvniho roéniku soutéze se zapojili studenti z vétsiny vysokych
uméleckych kol z Ceské republiky. Zag&astnili se také studenti ze
Slovenska a Polska. Studenti pfihlasovali své prace do tfi kategorii;
autorska kniha, kniha-objekt a virtualni kniha. Do soutéze bylo
pfihlageno 36 dél, z nichZz odborna porota vybrala pro vystavu

29 kniznich artefakt(. Vystava se konala v Galerii Fakulty uméni
Ostravské univerzity.

Autorské knihy, tedy knihy, jez jsou pojimany jako prostor pro volnou
uméleckou tvorbu, jsou nedilnou souéasti umélecké scény od 60. let
20. stoleti. Jsou médiem, které se za |éta nejen nevycerpalo, ale

zda se, Ze spise zaziva rozmach a stava se uméleckym vystupem
mnoha mladych autord nap¥i¢ obory. Mezinarodni souté&z
BookVision vytvafi platformu pro vzajemnou konfrontaci tvorby
autorskych knih nastupujici generace z vysokych uméleckych

kol a pedagogickych fakult.

Clenové poroty:

doc. PhDr. Eligka Cabalova
MgA. Petra Herotova

MgA. Julie Kacerovska, Ph.D.

doc. ak. mal. Blanka RUzi¢kova
MgA. Tomas Rybni¢ek

Ocenéné prace:

Hlavni cena v kategorii Autorska kniha:
Utsunomiya Kotone (VSUP, Praha)

& Z U ZDYRE / Infinity / Nekoneény pfibéh

Cestna uznani v kategorii Autorska kniha:

Ludmila Slizova (Pdf UP, Olomouc) Uz fakt uf

Jakub Szachnowski (The Jan Matejko Academy of Fine Arts
in Krakéw) Rarefied

Hlavni cena v kategorii Kniha-objekt:
Pavol Godiska (FU OU, Ostrava) Citatelsky dennik, autorska kniznica

Cestna uznani v kategorii Kniha-objekt:
Pavlina Kotéalova (FU, OU, Ostrava) Pop-up poezie Sylvie Plathové
Denisa Maginova (PdF UP, Olomouc) Neviditelné pfib&hy

Cena v kategorii Virtualni kniha nebyla udélena.

Zapojené vysoké skoly a jejich zkratky:
Fakulta multimedialnich komunikaci
Univerzity Tomase Bati ve Zliné - FMK UTB
Fakulta uméni a designu Univerzity Jana Evangelisty Purkyné
v Usti nad Labem — FUD UJEP
Fakulta uméni Ostravské univerzity — FU OU
Fakulta uméni Technické univerzity v KoSicich — FU TUKE
Fakulta vytvarnych uméni Vysokého uceni technického v Brné —
FaVU VUT v Brné
Pedagogicka fakulta Jiho&eské univerzity v Ceskych Budgjovicich —
PdF JU
Pedagogicka fakulta Masarykovy univerzity v Brné — PdF MU
Pedagogicka fakulta Univerzity Palackého v Olomouci — PdF UP
The Jan Matejko Academy of Fine Arts in Krakéw
Vysoka kola uméleckoprtimyslova v Praze — VSUP

The international competition BookVision presents in the broadest
sense the collection of student artist’s books, as well as book-
objects and other book artifacts that conceive the book as

a medium for free artistic creation. The competition is organized
by the Book Design Studio, Faculty of Fine Arts and Music,
University of Ostrava.

The first year attracted students from most art universities and
colleges in the Czech Republic and was also attended by a number
of Slovak and Polish students. Students submitted their works in
three categories: artist’s book, book-object, and virtual book. A total
of 36 works entered the competition, from which the expert jury
selected 29 book artifacts for the exhibition. The exhibition was held
in the Faculty of Fine Arts and Music Gallery, University of Ostrava
(GaFU).

Artist’s books, those conceived as a space for free artistic creation,
have been an integral part of the art scene since the 1960s. It is

a medium that has not exhausted itself over the years and seems to
be experiencing a boom, becoming an artistic outlet for many young
authors across disciplines. The international BookVision competition
provides a platform for the emerging generation of authors from art
colleges and faculties of education to confront each other.

Expert jury members:

doc. PhDr. Eliska Cabalova
MgA. Petra Herotova

MgA. Julie Kagerovska, Ph.D.
doc. ak. mal. Blanka RGzickova
MgA. Tomas Rybnicek

Awarded works of art:

Grand prize in the Artist’s Book category:
Utsunomiya Kotone (VSUP, Praha)

& Z U ZDYPEE / Infinity / Nekoneény piibéh

Honourable mention in the Artist’s Book category:

Ludmila Slizova (Pdf UP, Olomouc) Phew - really

Jakub Szachnowski (The Jan Matejko Academy of Fine Arts
in Krakéw) Rarefied

Grand prize in the Book-object category:
Pavol Godiska (FU OU, Ostrava) / Reader’s diary, artist’s bookcase

Honourable mention in the Book-object category:
Pavlina Kotélova (FU, OU, Ostrava) Pop-up poetry by Sylvia Plath
Denisa Masinova (PdF UP, Olomouc) Invisible stories

Nobody was nominated for an award in the Virtual Book category.

Participating universities and their acronyms:
Faculty of Multimedia Communications,
Tomas Bata University in Zlin — FMK UTB
Faculty of Art and Design, Jan Evangelista Purkyné University
in Usti nad Labem — FUD UJEP
Faculty of Fine Arts and Music, University of Ostrava — FU OU
Faculty of Arts, Technical University in Kosice — FU TUKE
Faculty of Fine Arts, Brno University of Technology — FaVU BUT
Faculty of Education, University of South Bohemia
in Ceské Budgjovice — PdF JU
Faculty of Education, Masaryk University in Brno — PdF MU
Faculty of Education, Palacky University in Olomouc — PdF UP
The Jan Matejko Academy of Fine Arts in Krakow
University of Applied Arts in Prague — VSUP
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Sara Biharyova
Sad girl

FU TUKE, Kosice
Virtualni kniha, digitalni soubor, 2022

Slovo autorky: V roku 1990 Francis Ford Coppola nechéva svoju
dcéru Sofiu Coppola umriet v poslednej tretej &asti snimku Krstny
otec. V tejto scéne Sofia umiera ako ,svatica“ Chranena muzmi

&o ju milujd, no zlyhavaja a ublizuja jej svojim odmietanim... Cim

sa z jej postavy navzdy stava nedosiahnutelny objekt a stelesnenie
nevinnosti, ¢i Eistej nesebeckej lasky. O devat rokov neskor 1999
Sofia Coppola prichadza s filmom The Virgin Suicides (Smrt
panien). Tento film som videla asi ako 12roénéa na dievéenskej
pyzamovej party. Spominam ho nie len preto, Ze tato spomienka

je pre mia velmi silnd, ale aj pre objasnenie fenoménu ,;sad girl*,
ktorému sa v tejto praci chcem venovat. Sad girl je aj skladba

od spevacky, skladatelky a hudobnej producentky Elizabeth
Woolridge Grant. T4 je zndma aj pod umeleckymi menami: Lizzy
Grant, Sparkle Jump Rope Queen, Queen Of Coney Island, May
Jailer, no Uplne najznamejsia je pod menom Lana Del Rey. Tato
hudba spada pod Zanre: barokovy pop, dream pop a rock. Lanina
kreativita v tomto pripade prepéaja mnoho estetickych, umeleckych
disciplin. Vyuziva filmovu $tylizaciu s témami tragickej romantiky,
pdvabu a melanchdlie s odkazmi na popkultiru 50tych, 60tych
rokov 20. storocia v Amerike. Sad girl je Zena, ktora ide ,,s koZou

na trh“ je to Zena ako Amy Winehouse, ktora piSe texty o svojich
vztahoch. Alebo Chris Kraus, ktora uverejnila intimne vyznania lasky
v podobe listov muZovi, ktory ju nechcel. Ja sama som takou Zenou.
Preto o tom pisem.

All sad people like poetry.

FU TUKE, KoSice
Virtual book, digital file, 2022

A word from the author: In 1990, Francis Ford Coppola lets his
daughter Sofia Coppola die in the last of The Godfather trilogy. In
this scene, Sofia dies as a “saint”, protected by the men who love her
but fail and hurt her with their rejection, which makes her character
forever an unattainable object and the embodiment of innocence
and pure selfless love. Nine years later in 1999 Sofia Coppola brings
The Virgin Suicides. | saw this film when | was about 12 years old at
a girls’ pyjama party. | mention it not only because this memory is
very strong for me, but also to dealt with the phenomenon of a “sad
girl”, which | want to address in this work. Sad Girl is also a song by
singer, songwriter, and record producer Elizabeth Woolridge Grant.
She also goes by the artistic names Lizzy Grant, Sparkle Jump Rope
Queen, Queen of Coney Island, May Jailer, but is best known as
Lana Del Rey. This music falls under several genres: baroque pop,
dream pop, and rock. Lana’s creativity in this case combines many
aesthetic, artistic disciplines. She uses film stylization, with themes
of tragic romance, glamour, and melancholy with references to
a1950s and 1960s American pop culture. Sad girl is a woman who
sticks her neck out, it’s a woman like a singer Amy Winehouse who
writes lyrics about her relationships, or a writer Chris Kraus who
released intimate testimonials of her love in the form of love letters
to a man who rejected her. | am a woman myself and that’s why

| write about it.

Kristina Demkova
Igelitka Plastic bag

Ateliér vizualni komunikace, FU TUKE, Kosice
Autorska kniha, digitalni tisk, papir, 210 x 297 mm, 2021

Slovo autorky: Autorska kniha IGELITKA vznikla v ramci
semestralneho zadania na tému reklama — z minulosti aZ po blizku
buducnost. V tomto projekte som sa zamerala na tzv. igelitku ako
reklamny nosi¢. Kniha obsahuje fotografie 148 igelitovych tasiek,
ktoré som zozbierala v mojom okoli. Z tychto fotografi je urobeny
vyber celych tasiek ako objektov a grafickych prvkov na nich. Tiez
je tam aj mnoho scanov. Z vyberu tychto detailov vzniklo mnozstvo
kolazi, ako napriklad abeceda, vyber &iarovych kédov a tiez su
obsiahnute aj rézne bizarné grafiky a napisy. Vsetky strany su
zoradené tak, aby vzajomne komunikovali ¢i uz obsahovo, nametom,
alebo farebne. Vysledok tvori kniha v lepenej vézbe v rozsahu 212
stran. Obal knihy je navrhnuty v kontraste voc&i vnutru knihy, ktoré
pdsobi zaplnene, tak aby v divékovi vyvolalo pocit, Ze plastovych
tasiek sa pouziva naozaj vela a nuti ho zamysliet sa, &i ich v dnesnej
dobe este potrebujeme. Biely obal je doplneny grafckym sybolom
najdenym na jednej z igelitovych tasiek a nazvom na chrbte knihy
prevedené formou parcialneho lakovania. Suéastou knihy je
priehladna igelitova taska s napisom IGELITKA.

Visual Communication Design Studio, FU TUKE, Kosice
Artist’s book, digital print, 210 x 297 mm, 2021

A word from the author: The artist’s book PLASTIC BAG was
created as part of a term assignment on ‘advertising — from the

past to the near future’. In this project | focused on a plastic bag

as an advertising medium. The book contains photographs of 148
plastic bags that | collected from my midst. From these photographs
| made a selection of entire bags as objects and their graphic
elements. There are also many scans. From a selection of these
details, | created many collages, such as an alphabet, a collection

of barcodes, and various quirky graphics and signs. All the pages
are arranged to interact with one another, whether in terms of their
content, subject matter, or colour. As a result, there is a 212-page
hardcover book. The book cover is designed in contrast to the inside
of the book, which gives an appearance of being quite full, so as to
give viewers the feeling that plastic bags are indeed frequently used
a lot and makes them consider if we still need to use them today.
The white cover is complemented by a graphic symbol found on one
of the plastic bags with the title on the spine of the book in the form
of a partial varnishing. The book comes with a clear plastic bag with
the word IGELITKA (PLASTIC BAG) on it.



Veronika Drabkova
Proména Transformation

PdF, JU, Ceské Budé&jovice
Autorska kniha, vysek do papiru, 148 x 210 mm, 2021

Slovo autorky: Trojrozmérny objekt vychéazejici z principt klasické
knihy. Kniha zpracovava téma promény. Za pomoci vyseéniku byly

vytvofeny otvory, které odhaluji pokazdé jinou ¢ast tajemné skvrny.

PdF JU, Ceské Budéjovice
Artist’s book, paper cut-out, A5 format paper, 2021

A word from the author: A three-dimensional object based on

the principles of a classic book. The book deals with the theme of
transformation. Using a perforating punch, | cut a number of holes
to reveal a slightly different part of a mysterious stain every time
you look.
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Damian Dzubak
Mjesta Places

FU TUKE, Kosice
Autorska kniha, oboustranny barevny tisk, papier Serixo Ofset,
148 x 210 mm

Slovo autora: Zbierka poézie a prézy, doplnend o ilustracie. V knihe
rozoberam svoje vnutro, svoju mysel a ilustracie miest reprezentuju
miesto konkrétnej myslienky - preto nazov Mjesta. llustracie
doplnaju text nielen vizuélne, ale aj obsahovo. V knihe st 3 kapitoly
— krésa, schyza a nddej — texty a ilustracie v jednotlivych kapitolach
reflektuju ich nazov. V kapitole krasa ndgjdeme zdoben architekturu,
v kapitole schyza st zburané domy, vybité okna a tehlové mury

a v kapitole nadej je krajina, priroda a stromy. V knihe je dokopy 86
stran. Kazda dvojstrana ma svoju vlastna originalnu ilustraciu a text.
llustracie st robené digitalnou malbou.

FU TUKE, Kosice
Artist’s book, double-sided colour print, Serixo Offset paper,
148 x 210 mm

A word from the author: Collected poetry & prose, accompanied
by illustration. The book discusses my inner self, my mind. The
illustrations of places represent the place of a particular thought

— hence the title Places. The illustrations complement the text not
only visually, but also in content. The book comprises 3 chapters
— Beauty, Schism, and Hope — and the texts and illustrations in
each chapter reflect their title. In the Beauty chapter we find ornate
architecture, the chapter Schism presents demolished houses,
broken windows, and brick walls, and the Hope chapter deals with
landscapes, nature, and trees. The book contains 86 pages. Each
double-page spread has its own original illustration and text. The
illustrations are digitally painted.
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Pavol Godiska
Jakoby As if

Ateliér Knizni design, FU OU, Ostrava
Autorska kniha, dfevo, akrylova barva, kovové panty,
180 x 230 mm, 2020

Slovo autora: Autorska kniha popisujlca sen.
Vyrobena z &asti postele, na ktorej sa mi sen snival.

Book Design Studio, FU OU, Ostrava
Artist’s book, wood, acrylic paint, metal hinges,
180 x 230 mm, 2020

A word from the author: Artist’s book depicting a dream.
Made of parts of the bed on which | dreamt the dream.

Adéla Haskova
TR I Cerna hodinka
Blind man’s holiday

AT R 6 o T

Selw pgnliva

Ocitl om 5o v
ne, v kiord)

kg
rabely periat’, 16
Thngny vibee

Ateliér Knizni design, FU OU, Ostrava
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) i Autorska kniha, kresba, pocitacova grafika, papiry Vermilion
h'} ’l ;i a Pristine White, lepenka, 155 x 140 cm, 2021
»
%E& Slovo autorky: Cerna hodinka je navodem na stinohru — tvorbu
;& ’i stinovych zvitatek pomoci rukou a svétla. llustrace, které je mozno
i vidét s pouzitim prahlednych bryli, jsou dopIné&ny tematickymi

basni¢kami.

Book Design Studio, FU OU, Ostrava
Artist’s book, drawing, computer graphics, Vermilion,
and Pristine White paper, cardboard, 155 x 140 mm, 2021

A word from the author:

The blind man’s holiday is a guide to shadow play — the creation
of shadow animals using hands and light. The illustrations, which

can be seen using transparent glasses, are accompanied by
thematic poems.




Bianka Ivanova
Bod, linia a plocha
Point, line and surface

Ateliér Volné grafiky, FU OU, Ostrava
Autorska kniha, digitalni tisk, slepotisk, perforace,
akvarelovy a recyklovany papir, 140 x 200 mm, 2020

Slovo autorky: Moju fascinaciu tiefimi som pretavila do autorskej
knihy, ktora sa nesie v téme Bod-Linia-Plocha, je rozdelené do
dvoch &asti. V prvej Easti vyhladdvam vztahy medzi svetlom

a tiefiom. Svetlo tu vnimam ako jasny bod, ktory svojim pdsobenim
vytvara linie a plochy. Tento jav ndm pontka také obrovské
mnozstvo neopakovatelnych okamihov, ktoré sa uz nikdy
nezopakuju vdaka tomu, Ze svetlo sa neustale meni. Preto som sa
tieto mihotavé chvile rozhodla zachytit na fotografie, s ktorymi som
sa snazila dalej pracovat na strankach knihy, vyhladévat medzi nimi
vztahy a snazit sa ich vzajomne prepojit. Druha ¢ast knihy funguje
na opaénom principe, aj ked jej zdkladom boli taktiez fotografie

— noénych mestskych scenérii, kde svetlo vytvara body v tmavej
ploche. MéZeme tu pozorovat zaujimavy jav, objem mesta a jeho
ulicky a ich zakutia, ktoré su v noci osvetlené, na fotografiach
vyzeraju ako suvisla plocha, v ktorej vy&nievaju len body svetla.
Tento princip som sa snazila stvarnit aj v knihe, kedy som pracovala
s perforaciou stran, vdaka ktorej do knihy prenikalo svetlo. Prenasalo
sa na stranky oproti, ktoré som dotvorila slepotlatou, zobrazujicou
zvysky mesta, ktoré st v noci na fotografiach rozpoznatelné.

Graphics Studio, FU OU, Ostrava
Artist’s book, digital print, blind embossment, perforation,
watercolour and recycled paper, 140 x 200 mm, 2020

A word from the author: | have transformed my fascination with
shadows into an artist’s book, which follows the theme of Point-
Line-Surface and is divided into two parts. In the first part, | seek

a relationship between light and shadow. | see light as a bright point
that creates lines and surfaces through its action. This phenomenon
offers a massive number of moments that exist in only a single

point in time and will never be repeated as light is constantly
changing. And so | decided to capture these flickering moments in
photographs, which | continued to work with in the pages of the
book, seeking the relationships between them, trying to connect
them to each other. The second part of the book works on the
opposite principle, although it was also based on photographs —

of night-time cityscapes where light creates points in a dark surface.
We can observe an interesting phenomenon here — the volume of
the city, its streets, and their corners, which are illuminated at night,
look like a continuous surface in the photographs from which only
points of light peek. | tried to utilize this principle in the book as
well, working with perforations on the pages, which allowed light

to penetrate the book and be transmitted to pages on the opposite
side, which | completed with a blind embossment showing the
remains of the city, which are recognizable in the photographs

at night.

Magdalena Juncova
Pop-up kniha péti vybranych
povidek Edgara Allana Poea
Pop-up book of five selected
short stories by Edgar Allan Poe

Katedra vytvarné vychovy, PdF MU, Brno
Autorska pop-up kniha, perokresba, tisk, papir,
148 x 210 mm, 2021

Slovo autorky: Jedna se o ru¢né vazanou pop-up knihu péti
vybranych povidek Edgara Allana Poea, které byla sou¢asti mé
bakalafské prace. llustrace jsou zhotoveny klasickou stylizovanou
perokresbou, ktera je ozvlastnéna pohyblivymi prvky. V knize se
nachdzi 16 Eernobilych ilustraci — 9 pop-up ilustraci, zbytek klasické
ilustrace forméatu A6.

Kilustraci jsem si vybrala své nejoblibené;jsi povidky od tohoto
autora — Jama a kyvadlo, Maska ¢ervené smrti, Zlaty skarabeus,
Cerny kocour a Zradné srdce. Kazdou z povidek uvadi jedna
klasicka ilustrace, dale dé&j vykresluji dvé pop-up ilustrace. Pouze
u Masky &ervené smrti je pop-up ilustrace jedna.

V celé knize je vyuzito nékolik pop-up mechanismd.

Site aplikovanych forem nuti &tenafe/divaka knihu neustale
prozkoumavat. Kniha je tedy interaktivni a vtahuje ¢tenare
do déje.
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Department of Art Education, PdF MU, Brno
Artist’s pop-up book, pen-and-ink drawing, print, paper,
148 x 210 mm, 2021

A word from the author: This is a hand-bound pop-up book of five
selected short stories by Edgar Allan Poe, which was part of my
Bachelor’s thesis. The illustrations are done in a traditional pen-and-
ink style, enhanced by moving elements. There are 16 black and
white illustrations in the book — 9 pop-up illustrations, with the rest
as classic A6 format illustrations.

For the illustrations | have chosen my favourite stories by this
author — The Pit and the Pendulum, The Masque of the Red Death,
The Golden Scarab, The Black Cat, and The Tell-Tale Heart. Each of
the stories is introduced by one classic illustration, followed by two
pop-up illustrations further revealing the plot. The Masque of the
Red Death is the only story that has one pop-up illustration.

Several pop-up mechanisms are used throughout the book.

A wide range of forms applied forces a reader/viewer to constantly
explore the book. The book is interactive and draws the reader into
the plot.



Ferdinand Kacler
Neni zrno jako zrno
There is no grain like grain

Ateliér Graficky design, FMK UTB, Zlin
Autorska kniha, tisk, recyklovany papir, gumicka,
125 x 170 mm, 2022

Slovo autora: Mini-publikace ,Neni zrno jako zrno“ predstavuje
snitka, te¢ky, malikosti, jakoZto entity, jez vnimame samoziejmé,
ale mame sklony je prehlizet. Od prvni stranky az po tu posledni
se na vas vysype hromada zrn, ktera se ve své expresivni formé
dozaduji pozornosti a své Ucty. — Vse je doplnéno o filozofické
pripovidky v ich formé a krati¢ké basnické odstavce vysazené
autorsky upravenym pismem, které nese ,.zrnovou“ diakritiku.
Tot vse.

Graphic Design Studio, FMK UTB, Zlin
Artist’s book, print, recycled paper, rubber band,
125 x 170 mm, 2022

A word from the author: The pocket publication “There is no grain
like grain” presents twigs, dots, and little things, entities that we
perceive as self-evident and tend to overlook. From the first page
to the last, a pile of grains spills out at you, demanding attention
and respect in their expressive form. This is accompanied by
philosophical thoughts in the first-person narrative and short poetic
paragraphs set in an author’s modified font that bears “grain”
diacritics. That’s all.

Maria Kekelakova
Limity Limits

Ateliér Volné grafiky, FU OU, Ostrava
Autorska kniha, litografie z papiru, serigrafie, profezavani,
papir Fabriano Rosapina, 350 x 500 mm, 2020

Slovo autorky: Co je to staroba? Pre¢o &lovek zabtida? Kde su

nase limity? Tieto otazky som si poloZila uz ako dieta. Pytala som

sa mojej mamy, no nerozumela som im, jej vraskam a zmene, ktora
bola hlavne viditelna. Dnes je to zodpovedana otéazka, ktora je
stdéastou nasho zivota. Zabudanie je prirodzeny proces. Clovek

si uchovéa do dlhodobej pamati to, o je pre neho podstatné. Na
uchovévanie spomienok nam sluzia fotografie, denniky, pamatniky.
Prave pamatnik ma priviedol k téme zabddania. Listovanim sa mi
vynorili spomienky, ludia a ich tvare, i zazitky s nimi. Limity, ktoré
staroba v sebe ma, ma priviedly pripomenat radosti, zaZitky aj mojej
mame. Vytvorila som spomienkovu knihu z jej Zivota. Kniha obsahuje
spomienky, radosti, ale aj zabidania. Je in§pirovana fotografiami
mamy, z ktorych st vytvorené kolaze. Na podporenie vyjadrenia
myslienky som pouZzila techniku litografie z papiera a sietotlag.
Litografia z papiera vytvara efekt vytracania niektorych detailov,
ale zaroven uchova tu podstatu. Serigrafia je na tom podobne.
Vdaka rastru, ktory sa pouzije, vidite obraz lepsie zase z odstupu.

Graphics Studio, FU OU, Ostrava
Artist’s book, paper lithography, serigraphy, cutting,
Fabriano Rosapina paper, 350 x 500 mm, 2020

A word from the author: What is old age? Why does one forget?
Where are our limits? | asked myself these questions as a child.

| asked my mother, but | didn’t understand them, her wrinkles and
the overall change that was quite visible. Today it is an answered
question that is part of our lives. Forgetting is a natural process.
People retain in long term memory what is essential to them.
Photographs, diaries, albums serve us to preserve memories.

It was an album that brought me to the subject of forgetting.
Browsing through it invoked memories, people and their faces, and
experiences with them. The limits that old age has embedded in it as
well led me to remind my mother of joys and experiences. | created
a memory book of her life. The book contains memories, joys, but
also forgetfulness. It is inspired by photographs of my mother that

| selected to make collages. | used paper lithography and serigraphy
techniques to support the expression of the idea. Paper lithography
creates the effect of fading some of the details, but at the same time
preserves the essence. Serigraphy is similar. Thanks to the screen
used, you see an image more clearly from some remove.




Kolektivni prace studentek

a studentu 2. roéniku FUD UJEP
Balanc

Collective work of the 2" year
students of FUD UJEP

Balance

FUD UJEP, Usti nad Labem
Autorska kniha, autorsky ofset, papir, 119 x 168 mm, 2021

Autorky a autofi: Patrik Davidek, lvan Fitsai, David Flek,
Barbora Jifi¢kova, Julie Kubinova, Andrei Logachey,

Alisa Miroshnichenko, Jan Myska, Kristyna Napravnikova,
Erika Partilova, Kristyna Prachafova, Jelizaveta So¢néva,
Barbora Subrtova, Veronika Tarhaniova, Tereza Tuha

a Michaela Vesela

Studentsky zin. Kolektivni prace patnacti studentek a studentd.
Zin byl pfipraven a nasledné formou workshopu vytistén v ramci
semestralniho kurzu ,Grafické techniky“ v dilnach FUD. Publikace
vysla v ndkladu t¥iceti Eislovanych vytiskd.

FUD UJEP, Usti nad Labem
Artist’s book, artist’s offset printing, paper, 119 x 168 mm, 2021

Authors: Patrik Davidek, lvan Fitsai, David Flek, Barbora Jifickova,
Julie Kubinova, Andrei Logacheyv, Alisa Miroshnichenko, Jan Myska,
Kristyna Napravnikova, Erika Partilova, Kristyna Pracharova,
Jelizaveta So&néva, Barbora Subrtova, Veronika Tarhanicova,
Tereza Tuha and Michaela Vesela

A student zine. Collective work of 15 students. Zin was prepared
and subsequently printed as part of a workshop within the semester
course “Graphic Techniques” in the FUD workshops. The publication
was published in thirty numbered copies.

Kolektivni prace studentek

a studentt 2. ro¢niku FUD UJEP
Nahota

Collective work of the 2" year
students of FUD UJEP

Nudity

FUD UJEP, Usti nad Labem
Autorska kniha, autorsky ofset, papir, 119 x 168 mm, 2020

Autorky a autofi: Lena Sara Grochowiecova, Anna Grymova,
Terezie Hodanova, Nikola llju¢okova, Pavel Kuja,

Yekaterina Kuyanova, Kristyna Markova, Pavla Neéaskova,
Valeriya Pavlukhina, Eliska PospiSilova, Adéla Ralisova,

Adéla Rosenbergerova, Olga Shustova, Eliska Svobodova,

Lubos Syrovatka, Oskar Stastny, Valerie Stecova, Barbora Tomova,
Tereza Valentova

Studentsky zin. Kolektivni prace devatenacti studentek a studentd.

Zin byl pfipraven a nasledné formou workshopu vytistén v ramci
semestralniho kurzu ,,Grafické techniky“ v dilnach FUD. Publikace
vysla v ndkladu t¥iceti &islovanych vytiska.

FUD UJEP, Usti nad Labem
Artist’s book, artist’s offset printing, paper, 119 x 168 mm, 2020

Authors: Lena Sara Grochowiecova, Anna Grymova,

Terezie Hodanova, Nikola llyu¢okova, Pavel Kuja,

Yekaterina Kuyanova, Kristyna Markova, Pavla Necaskova,
Valeriya Pavlukhina, Eliska PospiSilova, Adéla Rélisova,

Adéla Rosenbergerova, Olga Shustova, Eliska Svobodova,

Lubos Syrovatka, Oskar Stastny, Valerie Stecova, Barbora Tomova,
Tereza Valentova

A student zine. Collective work of 19 students. Zine was prepared
and subsequently printed as part of a workshop within the semester
course “Graphic Techniques” in the FUD workshops. The publication
was published in thirty numbered copies.



Kotone Utsunomiya

Ateliér ilustrace a grafiky, VSUP, Praha
Autorska kniha, sitotisk, papir, 235 x 320 mm, 2021

Slovo autorky: Do této obrazkové knihy jsem vlozZila pfani, které
jsem méla v dobé koronavirové pandemie.

Tato pandemie v kratkém &ase zménila nase mysleni i zplisob
Zivota. VSe, co jsme povazovali za samoziejmé, se nam rozpadlo
pfed o¢ima a my byli nuceni pfijmout novy zpusob uvaZovani
zaloZeny na ,zdravém selském rozumu.

Domnivali jsme se, Ze na§ dosavadni zpUsob Zivota bude
pokragovat donekoneéna.

Prostfednictvim své obrazkové knihy chci polozit otazku,
co je to NEKONECNO a zda na tomto svété a v tomto vesmiru
NEKONECNO existuje.

,Co je to tedy NEKONECNO?“

Kazdy den jsem sledovala, jak as plyne, a ve své obrazkové
knize vyjadfuji prazdnotu a strach, ktery jsem pocitovala, kdyz jsem
premyslela o tom, zda ¢as bude plynout dal nebo ne.

Myslim, Ze vétsina lidi nékdy zazije obdobi, kdy lezi v noci
vzhlru, a ne a ne usnout. V temnoté svého pokoje pfitom piemysleji
o tom, co je smrt nebo co je vesmir.

Myslim, Ze strach mnoha lidi prameni z toho, Ze nevédi,
co pfijde po smrti.

Chtéla jsem tento pocit prazdnoty a nesmirnosti Casu vyjadfit
v hmatatelné podobé (pomoci této obrazkové knihy).

Chci vérit, Ze tlukot naseho srdce bude pokracovat
donekonecna.

-

&2 UZDYIEE / INFINITY / NEKONECNY PRIBEH “4 2

lllustration and Graphics Studio, VSUP, Praha
Artist’s book, serigraphy, paper, 235 x 320 mm, 2021

A word from the author: In this picture book, | put my wish, which
| strongly felt in the Corona pandemic.

The corona pandemic changed our way of thinking and our way
of life in an instant. Everything we took for granted crumbled before
our eyes and we were forced to take on a new “common sense”.

We thought our way of life would continue on infinitely.

| want to ask what INFINITY is, and if INFINITY exists in this
world and universe, through my picture book.

“What is INFINITY”?

Every day | watched as time passed, and | express in my picture
book the emptiness and fear | felt wondering if time will continue to
pass or not.

| think most people have a time when they lie awake unable to
sleep, and they think about what death is, or what the universe is, in
the darkness of their room.

| think a lot of people’s fear comes from not knowing what
comes after death.

| wanted to express this feeling of emptiness and the enormity
of time in a visible form (this picture book).

I want to believe that our heartbeats will continue to go on
infinitely.



Radka Kubistova
Google translate

Ateliér Knizni design, FU OU, Ostrava
Autorska kniha, tisk, papir, 200 x 85 cm, 2021

Slovo autorky: Technologie se posouva neustéle vpied, ale rozhodné
neni dokonala. Co se stane s ¢eskymi jazykolamy, pfirovnanimi
a pfislovimi... to jsem se snazila dat dohromady do knih.

Na internetu jsem vyhledavala rizné jazykolamy, pfislovi

a pfirovnani, vkladala je do Google pfekladace a ¢ekala, co se
stane. S nékterymi se nestalo nic, ale nékteré se podstatné zménily.
Ty jsem vyhledévala a pomoci screenshotl dévala dohromady.

Adam Michalek
The hoe i once called
my girlfriend

Ateliér Performance, FaVU VUT v Brné

Autorska kniha, papir, lepidlo, ¢erna fixaéni paska, platno, akryl,
chemopren, tuha, fixa, zaclona, latka, ¢erna lepenka, uhel, CD disk,
drat, Srouby, matice, dfevéna lista, kozeny kufr, 240 x 360 mm

e —————————— Weriabiin). 2022

Slovo autora: ,The hoe i once called my girlfriend” je basnicka
sbirka Adama Michélka ze studia Performance na brnénské

FaVU. Jde o komplexni dilo spojujici autorovy manuskripty basni,
zpracované velmi osobité jak obsahové tak formou, a déle ilustrace
daldich umélcu, kterym Adam basné predgcital, a ze kterych
ilustrace vychazely. Touto kolaborativni formou a za uréitych
barevnostnich a medialnich omezeni vznikaji dvojice manuskript
basné+ilustrace, které nabiraji plejadu forem od ilustraci tuzkou

a fixou po komplikovanéjsi malby a kolaze az po celou autorskou
knihu, kterou Adam ilustruje basei napsanou pro sebe. Tyto ,knizni
bloky“ jsou poté sesity do dvou ucelenych blokd na $icim stroji,

a poté provrtany a spojeny pomoci §roubl a matic skrze dievéné
laté. Vysledna kniha je vloZzena do kozeného kufru, ktery tvofi
potazmo ,desky” se zamykanim. Koncepce knihy je zaloZzena na
myslence kolaborace, basné jsou ¢asto psany o konkrétnich lidech
a autor zachazi do nejnéznéjsich internosti co se tyée vztahd k lidem
a jejich reflexi pomoci svych pocitd. llustrace doprovazejici basné
jsou rozmanité mnoZstvim autor(, ale paradoxné si drzi ponékud
jednotnou formu, jako basné samotné.



Lucie Nguyenova
Zivot

Ateliér Graficky design, FMK UTB Zlin
Autorska kniha, kresba tusi, uhlem, trhani, skrabani, fezani, papir,
nit, krouzky, 180 x 140 mm, 2022

Slovo autorky: Jako téma pro svou autorskou knihu jsem si zvolila
pisef Zivot od Richarda Miillera, ktera ve mné vyvolava uréité
emoce. Pisen je pro mne zkratka ,srdcovka“ Rozhodla jsem se své
emoce ztvarnit na papir, text s autorskou diakritikou je podpofren
expresivnimi ilustracemi tusi, uhlem a rznymi Skrabanci, trhlinami,
prafezy, atd., jakoZto asociace k danym slokam.

= _ ) )

Olga Pavlisova
Vzornik

Katedra vytvarné vychovy, PdF MU, Brno
Autorska kniha, 2 ex., vysivka, papir, pfize, 148 x 210 mm, 2021

Slovo autorky: Vyuzila jsem staré, vyfazené vzorniky pfizi z muzea
a vytvorila z nich vzorniky nové, ve kterych jsem pfemyslela

o novych pfistupech a moznostech ve vytvafeni vzornikd. Mimo
zachranéné ptize jsem v autorské knize pouzila i vyfazené folie

s predtisknutymi vzory, které se vyuzivaly k projekci na zpétném
projektoru.




Martin Siptak
21

Ateliér Graficky design, FMK UTB, Zlin
Autorska kniha, tisk, papir, 140 x 140 mm, 2022

Slovo autora: Tato malé knizka pozostava z tryvkov textov
niektorych piesni, ktoré som napisal do mojich 21 rokov. St
doplnené o autorské fotografie kombinované trhanim papiera,
manipulovanim typografie pomocou skenera alebo skenovanim
celych dvojstranok.

Graphic Design Studio, FMK UTB, Zlin
Artist’s book, print, paper, 140 x 140 mm, 2022

A word from the author:

This small book includes excerpts of lyrics of some of my songs
written before | turned 21. They are accompanied by artist’s
photographs combined by paper tearing, manipulating typography
using a scanner or scanning of whole double-pages.

Dominika Sulirova
Fragments

Katedra vytvarné vychovy, PdF MU v Brné
Autorska kniha, ¢arovy lept, knihtisk, pigmenty,
autorsky rucni papir z kozo, 297 x 210 mm, 2021

Slovo autorky: Kniha vznikla v ramci §tudijnej staze v Polsku

v ateliéri papiera a ateliéri intaglio technik na Akadémii vytvarného
umenia v Lodzi. Texty boli sddzané tradi¢nymi knihtiskovymi
technikami v Muzeu knizky v Lodzi. In§pirdciou pre vznik prace bola
fascinacia médiom papiera, poetika krehkého materiélu, vlastne
pokusy o uchopenie neuchopitelného.

Zdalo sa mi, Ze odchddzaju este pred tym, neZ som ich stihla aspori
trochu spoznat.

Obrazy oéi kizuce po hraniénych povrchoch papiera.

Dotykam sa ich postupne, najviac tych,

ktoré uz nedopatrenim miznu a ostdvajid po nich len vliastnoruéne
rozmazané siluety. SnaZim sa o nich rozprdvat. Premyslam, Ze mozno
len preto, aby som sama nezmizla dplne.

Schovdvam ich k sebe, zabalim ich do vrstiev tichych viet.

VSetky su vo vnatri jemné a trochu priesvitné.

Cez ich vidkna mézZem sledovat, hoci len o¢ami,

obrysy dlani, stdle na pohlad viastnych.

Department of Art Education, PdF MU in Brno
Artist’s book, line etching, letterpress, pigments,
artist’s handmade Kozo paper, 297 x 210 mm, 2021

A word from the author: The book was compiled during my study
internship in Poland in the paper and intaglio techniques studio at
the Academy of Fine Arts in £édz. The texts were typeset using
traditional letterpress techniques from the Book Art Museum

in £6dz. The inspiration for the work was my fascination with

the medium of paper, the poetics of fragile material, indeed my
attempts to grasp the elusive.

They seemed to be leaving before | could get to know
them even a little bit.

Images of eyes sliding over the boundary surfaces of paper.
| touch them gradually and the most those

that disappear by accident, leaving only their own blurred
silhouettes. | try to talk about them. | think,

maybe just so | don’t disappear completely myself.

I hide them, wrapping them in layers of silent sentences.
They’re all soft and a little translucent inside.

Through their threads | can watch, if only with my eyes,
the outlines of palms, still seemingly my own.




Ludmila Slizova
Uz fakt uf Phew - really

Katedra vytvarné vychovy, PdF UP Olomouc
Autorska sbirka poezie, kresba, malba, fotografie, papir,
210 x 210 mm, 2021

Slovo autorky: Kniha Uz fakt uf je intimnim artefaktem. Obsahuje
jazykova sdéleni, ale rovnéz vznikla a existuje v hmatatelném svété
jako kvadr listl vyrobenych ze stromi obarvenych inkoustem

a sesitych dohromady. Sdruzuje slova, fotografie a tahy §tétcem,
které byly sestaveny do intuitivniho pofadi za G&elem tvofit sbirku.
Opravdu se jedna o sbirku. Vzpominek, myslenek a prostych
impulz(, které by se mohly nazyvat poezii. Pokusila jsem se

o propojeni osobni zkusenosti se znalosti odborné a krasné literatury
pro snahu o co nejvétsi soulad formy a obsahu. Nechala jsem se
inspirovat $kéalou poetickych forem (Slam poetry, experimentalni
poezie, vizudlni poezie, haiku ad.). VizudIni aspekty jsou inspirovany
uménim nové figurace, konceptualni fotografii a v neposledni fadé
akéni tvorbou ve své obsahové §ifi. Vse tak, aby se vék potenciélniho
&tenafe mohl pohybovat v rozsahu od 13 let do nekoneéna. Kniha

je reakci na problematiku kvality (obsahové i grafické) basnickych
sbirek pro dospivajici ¢tenéare.
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Department of Art Education, PdF UP Olomouc
Artist’s collection of poetry, drawing, painting, photography,
paper, 210 x 210 mm, 2021

A word from the author: The book Phew — really is an intimate
artifact. It contains linguistic messages but has also originated and
existed in the tangible world as a block of leaves made from trees
dyed with ink and sewn together. It unites words, photographs, and
brushstrokes that have been compiled in an intuitive order to form
a collection. It really is a collection. The collection of memories,
thoughts, and simple impulses that could be called poetry. |
attempted to combine personal experience with knowledge of
scholarly and beautiful literature to try to make the form and content
as consistent as possible. | was inspired by a range of poetic forms
(slam poetry, experimental poetry, visual poetry, haiku, etc.). The
visual aspects are inspired by the art of new figuration, conceptual
photography, and also by action art/films in its great broadness and
scope of content. All so that the age of a potential reader could
range from 13 to infinity. The book is a response to the issue of the
quality (both content and graphic) of poetry collections for teenage
readers.




RAREFIED

<
Jakub Szachnowski %
Rarefied i

The Jan Matejko Academy of Fine Arts in Krakéw
Autorska kniha, digitalni tisk, papir Munken Polar Rough a Curious
Translucents Clear, 175 x 220 mm, 2021

Slovo autora: Kniha je vysledkem spoluprace dvou fotograf —
Jakuba Szachnowského a Macieje Forreitera. Publikace obsahuje
vybér fotografii pofizenych b&hem cesty po horskych prismycich
Beskyd a Bieszczad na konci roku 2020. Soucasti kazdého vytisku
véazaného ¢ernou niti je ru¢né lepeny a malovany obal zabaleny do
prasvitného papiru. Publikace ma celkem 68 stran a obsahuje 35
fotografii, které spole¢né vytvareji fotografické vypravéni o vnimani
polodivokého prostoru. Kromé toho v knize naleznete dva texty

od laroslava Koziatynského a Lukasze Lesniewicze, které se maji
stat vychodiskem pro interpretaci pfib&hu vypravéného pomoci
fotografii. Projekt je souborem jednotlivych pohledi na tentyz
vizudlni prostor, ktery vznikl b&€hem expedic bez jasné definovaného
zacatku a konce. Téma zkoumani divoginy je vychodiskem pro
pfibéh o prozivani mytologizované svobody uprostied hor a emoci,
které se zintenziviuji v okamziku kontaktu s timto prostfedim.




Barbora Sidlova

20 minut radosti
20 minutes of joy

Ateliér Volné grafiky, FU OU, Ostrava
Autorska kniha, UV tisk, papir, 145 x 118 x 60 mm, 2022

Slovo autorky: Preco len 20 minGt? V sucasnosti je pre mina doélezité
uchovévat si momenty, ktoré vo mne vyvolavali nejakd pozitivnu
emociu. Je myslim pochopitelné, Ze niekedy je tych radosti a $tastia
menej, ako po iné dni. Vietci vidime, o sa okolo nés deje a tymto
sposobom si pripominam, aby som si vazila to ¢o mam, aj ked'su

to len momenty. A pytat sa ¢o je to, za &im sa stéle nahanam. Tato
kniha je siborom snimok, ktoré si dékazom neustalej premenlivosti,
v ktorej si kazdy dokaZzeme najst kisok svojej radosti.

Graphics Studio, FU OU, Ostrava
Artist’s book, UV print, paper, 145 x 118 x 60 mm, 2022

A word from the author: Why just 20 minutes? Today, it is important
for me to preserve moments that evoked some positive emotion

in me. | think it’s understandable that sometimes those joys and
happiness are fewer than on other days. We all see what’s going

on around us and this is my way of reminding myself to appreciate
what | have, even if it’s just moments. And to question what it is
that | keep chasing after. This book is a collection of images that are
a testament to constant fluidity in which we can each find a piece
of our joy.
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Nikolas Urban
Diar 2023 Diary 2023

Ateliér Graficky design, FMK UTB ve Zliné
Autorska kniha, tisk, dfevorezba CNC plotrem, papir, preklizka,
148 x 210 mm, 2022

Slovo autora: Diaf pro rok 2023. Kniha obsahuje prostor na
poznamky ke kazdému dni, pouziva font ,Couruer new“ s vlastni,
autorem vytvorenou diakritikou a ilustrace pro kazdy mésic,
vytvorené ze znakd diakritiky. Desky knihy jsou z preklizky s textem
a vzorem vyfezanym pomoci CNC plotru. Dilo je vazané koptskou
vazbou autorem.

Graphic Design Studio, FMK UTB in Zlin
Artist’s book, print, CNC plotter woodcut, paper, plywood,
148 x 210 mm, 2022

A word from the author: A 2023 diary. It contains space for notes
on each day, uses the “Courier New” font with the author’s own
diacritics and illustrations for each month, created from characters
of diacritics. Book covers are made of plywood with the text and
design cut using a CNC plotter. The work is Coptic bound by

the author.




Lenka Zadrazilova

Jak sbiram prach How | collect dust

Ateliér Malifstvi 3, FaVU VUT v Brné

Autorské knihy, 3 ex., lavirovana technika na papite, desky potazené
papirem, §védskou utérkou s prachem a prachovkou/hadrem

s prachem, papir, 300 x 235 mm, 2022

Slovo autorky: Série t¥i autorskych ruéné vazanych knih zobrazuje

»Jak sbirdm prach® Kazda z knih je slozena z malych maleb, které
lavirovanou technikou pfedstavuji kratké epizody procesu mého
sbéru. Sbirani v knihdch dopodrobna narativné pfedstavuji

Zyvo

s vaznosti i humorem. Ctenafam listujicim tfemi p¥ibéhy viak mize
onen sbér prachu na malbach pfipominat ,,obycejné“ uklizeni...

a prakticky je to tak. Je zde ukryty maly osobni Zert. V knihach se
nachazi Cisté a jasné pfibéhy o uklizeni. Utirani parapetu, zametani
schodu a utirani knihovny. Obalky knih pak nesou pro nékteré
&tenare nevzhledny vysledek sbéru. Knihy jsou obalené v prachovce,
zapraseném hadru anebo se na obalce nachazi samotny prach
nalepeny a nameteny na obalku (jako na lopati€ku na konci pfib&hu).
Desky knih jsou zaloZzené na materialnosti. V této praci Ize vidét
nékolik rovin. Jednou nejvice patrnou je, diky ¢istému estetickému
pFitazlivému obsahu knihy (pfib&hu), rehabilitace materiélu
(nevabného, problematického), ze kterého je vytvorena obalka.

Tim se tato prace dotyka pavodniho cile celého projektu Sbirani
prachu, na némz pracuji uz del$i dobu, kde se krom jiného snazim
pfiblizit a zkrasnit prach a Ukony s prachem spojené, napfiklad uklid
(podle b&Zného vnimani neestetické, odpudivé, nemilé, nechténé).
Dalezitym prvkem projektu je pozvednuti znevazovaného materiélu.
Dalsim prvkem je prizkum, jak |ze prach a vse, co se prachu dotyka
vyuzit v uméni nebo pojmout umélecky. Jisté navraceni vaznosti
prachu se dosahuje i pouzitym médiem autorské knihy.

Studio of Painting 3, FaVU VUT in Brno

Artist’s books, 3 exemplars, wash on paper, folder covered with
paper, Swedish duster with dust and cloth with dust, paper,
300 x 235 mm, 2022

A word from the author: A series of three hand-bound books

by the artist depicting “How | collect dust”. Each of the books

is composed of small-sized paintings that, in a wash technique,
represent short episodes of my collecting process. | narratively
present the collecting with both seriousness and humour. However,
for readers flipping through the three stories, the dust collection in
the paintings may resemble “ordinary” cleaning... and technically
speaking it is. There is a little inside joke hidden here. The books
include clean and clear stories about cleaning. Wiping a windowsill,
sweeping the stairs, and wiping a bookcase. Book covers then bear
the unattractive result of the collection for some readers. The books
are covered in a duster, dusty cloth, or the dust itself is glued and
swept up on the cover (similar to a dustpan at the end of the story).
The book covers are based on materiality. We can notice several
levels in this work. One of the most noticeable is, through the sheer
aesthetic appeal of the book’s content (story), the restoration of

the material (unattractive, problematic) from which the cover is
made. In this way, this work touches on the original aim of the whole
Collecting Dust project, which | have been working on for a long
time, and where, among other things, | try to approach and beautify
dust and the tasks associated with dust, such as cleaning (according
to common perception, unaesthetic, repulsive, unpleasant,
unwanted). An important element of the project is the elevation

of depreciated material. Another element is the exploration of

how dust and everything that touches dust can be used in art or
conceived artistically. A certain restoration of seriousness of dust is
also achieved through the medium of the artist’s book.

Kristyna Klouparova
Hydroprojekt

Ateliér Video, multimédia a performance, FU OU, Ostrava
Kniha-objekt, UV tisk, plexisklo, kovové krouzky,
250 x 250 mm, 2022

Slovo autorky: Kniha-objekt zachycuje pivodni podobu jedné

z prestavénych ostravskych budov. Budovu Hydroprojektu,
Ostravskych vodaren. Kazd4 vrstva tohoto objektu je tvofena jednou
&asti budovy a je sefazena od nejmensiho detailu po zakladni obrys
budovy. Rozvrstvenim je poukazéano na kazdy jeji detail, kterému
bychom méli vénovat pozornost. Stejné tak, jako kdyz pozorujeme
budovu pfed sebou a zkouméme ji do nejmensiho detailu. Tento
objekt by mohl také poukazat na problematiku pfestaveb nejen
ostravskych historickych budov.

Video-Multimedia-Performance Studio, FU OU, Ostrava
Book-object, UV print, plexiglass, metal rings, 250 x 250 mm, 2022

A word from the author: The book-object captures the original

form of one of the rebuilt buildings in Ostrava — the building of

the Hydroprojekt, Ostrava Waterworks. Each layer of this object
consists of one part of the building, arranged from the minute detail
to a basic outline of the building. The layering emphasizes every
detail of it to which we should pay attention. Just as when we look
at the building in front of us and examine it in the most minute detail.
This object could also draw attention to the issue of rebuilding of
among others Ostrava’s historical buildings.




Pavol Godiska

Citatelsky dennik,

autorska kniznica

Reader’s diary, ~
artist’s bookcase

Ateliér Knizni design a animace, FU OU, Ostrava
Knihy-objekty, dfevo, papir, keramika, textil, 650 x 800 mm, 2021

Slovo autora: Predmetom prace bol vyskum a zarovei cesta spat do
detstva pomocou knih z detskej kniZnice. Ponaral som sa do vlastnej
mysle a v spomienkach som hladal presnt predstavu pribehov

z knih. V spomienkach sa mi vynarali pribehy, rozpravky a aryvky
réznych textov. K tymto textom som vytvoril ilustréacie, ktorych
grafické stvarnenie je pocitové. Zo zbieranych textov som vytvoril
kratke autorské knihy réznych foriem. Ku vzniknutym autorskym
knihdm vytvaram instalaciu v podobe kniznice v zmensenej forme,
kde su knihy uloZzené postupne, aby vytvarali pribeh.

Pracu som sa rozhodol prihlasit do kategdrie Kniha-objekt, pretoze
urcité knihy su vytvorené z neobvyklych materidlov. Samotna
kniznica predstavuje objekt, ktory chapem ako knihu.
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Book Design and Animation Studio, FU OU, Ostrava
Books-objects, wood, paper, ceramics, textile, 650 x 800 mm, 2021

A word from the author: The subject of the work was both research
and a journey back to childhood using books from a children’s
bookcase. | immersed in my own mind and searched my memories
for an accurate representation of the stories from the books. Stories,
fairy tales, and snippets of various texts surfaced in my memories.

| created illustrations for these texts, the graphic representation of
which is based on my feelings. From the collected texts | created
short artist’s books of various forms. For the resulting artist’s books,
| created an installation in the form of a miniature-size bookcase,
where the books are placed sequentially to create a narrative.

| decided to enter the work in the Book-object category because
certain books are created from unusual materials. The bookcase
itself represents an object, which | view as a book too.
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Pavlina Kotalova

Pop-up poezie Sylvie Plathové
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Ateliér Knizni design a animace, FU OU, Ostrava
Pop-up knihy, 3 ex., kombinovana technika, UV tisk, papir, lepenka,
230 x 300 mm, 325 x 230 mm, 230 x 230 mm, 2021

Slovo autorky: Prace se sklada ze tfi knih s basnémi Sylvie Plathové.
Kazda baser je zpracovana jako samostatna kniha a je doplnéna
pop-up ilustracemi. Knihy jsou ulozeny v krabiéce.




Vé

Denisa Masinova
Neviditelné pFibéhy
Invisible stories
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Katedra vytvarné vychovy, PdF UP, Olomouc Department of Art Education, PdF UP, Olomouc
Kniha-objekt, vycistény véeli vosk, necistény vieli vosk, Book-object, cleaned beeswax, uncleaned beeswax, hemp string,
konopny provazek, 148 x 210 mm, 2022 148 x 210 mm, 2022

Slovo autorky: Vosk pouZzity pfi tvorbé této knihy je ze véelich A word from the author: The wax used in the creation of this book
plastvi, na kterych zac&inal i kon&il Zivot bezpo&tu véel. V Eastech comes from bee combs, on which the life of countless bees began
z nevycisténého vosku je i propolis a v buitkach nechaly lihnouci and ended. Parts of the uncleaned wax also contain propolis, and
se veely svoje ,kosilky“ a tim i ¢ast sebe sama. Jako lidé nejsme the hatching bees left their “shirts” and thus a part of themselves in
schopni si v knize &ist, pfestoze jsou v ni tyto nevidéné pFibéhy the cells. As humans, we are unable to read the book, despite the
ukryté. fact that these unseen stories are hidden in it.




Nikola Krupova
Zahrada Garden

Ateliér Knizni design, FU OU, Ostrava

Kniha-objekt, autorské papiry z riznych susenych druhti ovoce

a zeleniny, pauzovaci papir, variabilni rozméry (max. 210 x 297 mm),
2022

Slovo autorky: Pfiroda. Zahrada. Svoboda. Rad. Kontrasty

a jejich propojeni, které dokonale funguje. Ve ma svij divod

a opodstatnéni, vée ma své misto. Pro mé je to velka inspirace, kde
jsem jen malym panem. Tise sleduju, ob¢as pfidam ruku k dilu,
pohrabu se v hling, ale tenhle kolobéh a rytmus nechci narusovat.

Bé&hem roku sklizime, vyménime nebo dostaneme nékolik druhd
ovoce a zeleniny. Od $penatu po hrugky, véech barev a tvard. Kazdy
jeden z nich ma své misto, svou slozku. Svou strukturou, vini a chuti
jsou jedine¢né a je to pravé néco, co je od sebe odlisuje. Drobné
detaily, které mGzou byt vidét i jen proti svétlu. Kiehkost v nich
schovana.

Book Design Studio, FU OU, Ostrava

Book-object, artist’s sheets of paper from various dried fruits and
vegetables, tracing paper, variable dimensions (max. 210 x 297 mm),
2022

A word from the author: Nature. Garden. Freedom. Order. Contrasts
and their interconnection that works perfectly. Everything has its
good reason, everything has its place. It’s a great inspiration for

me, where I’'m just a little master. | watch quietly, sometimes | lend
a hand, | dig in the ground, but | don’t want to disturb this cycle and
rhythm.

Throughout the year we harvest, swap, or receive several kinds of
fruits and vegetables. From spinach to pears, all colours and shapes.
Each one has its place, its folder. They are unique in their texture,
smell, and taste, and it is something that sets them apart. Small
details that can be seen even against the light, the fragility hidden

in them.
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